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“THE WORTH OF ART APPEARS MOST “EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 

















MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Goethe, 
‘ SUBSCRIPTION, FREE BY POST, 17/6. PER ANNUM (Payable in advance), 
Vor. 65.—No. 44. SATURDAY, OCTOBER 29, 1887. Paice { 34, Usstamped. 
: NEW SONG. | NOW READY. ee 
- ISATAS 
“MY LITTLE QUEEN.” | 
(ISAIAH), 
WORDS BY 
. A SACRED CANTATA. 
K Ie A ¥ S . WRITTEN BY 
MUSIC BY GUISEPPE ALBINI. 


WENTWORTH HUYSHE. 





PUBLISHED BY 
GEORGE & CO., 3a, Tottenham Court Road, W. 





LEASURE, at DRURY LANE.—Augustus Harris, Lessee and 

Manager. —EVERY EVENING at 7.45, ‘‘ Pleasure,” a grand spectacular 

comedy-dfama, in six acts, by Paul Merritt and Augustus Iarris.—Box-office 
open daily from ten to five. 





RURY LANE.—PLEASURE.—Alma Murray, L. Miska, Jenny 
Dawson, Dairolle and Fanny Brough; Harry Nicholls, Edward Sass, Percy 


Lyndal, Victor Stevens, Lionel Rignold, 0’ Brien, and Edward Gardiner. 
PRURY LANE, the SAFEST THEATRE in EUROPE.—There 
are 17 exits through main walls of building.—One to Drury Lane, three to 


Catherine Street, seven to Russell Street, six to Vinegar Yard. The auditorium is 
always emptied th three minutes. The public are invited to time it tor themselves. 


RURY LANE.—PUSS IN BOOTS, Boxing Night, Dec. 26.— 
Box-office open Monday Next. 








TRANSLATED AND ADAPTED BY 


JOSEPH BENNETT. 


LUIGI MANCINELLI. 


PERFORMED WITH IMMENSE SUCCESS AT THE NORWICH FESTIVAL, 
Vocal Score, Price 3s. 6d.; in Cloth, 5s. 


LONDON: CHAPPELL & €0., 50, NEW BOND ST,, W. 
City Branch—r15, Poultry, E.C., 

















Wew, YW alts. 
' Sy Aer OF LO V8,” 


By HUGH CLIFFORD. 


Played daily at the American and Manchester Exhibitions with 
enormous success. 





London : F. PITMAN, 20 aie 21, 


rPaterndatil Row, E.C. 








JOHN G. 





QUALITY, 


Prices from 5gns. 
HIRE PURCHASE OR LIBERAL ‘ DISCOUNT FOR CASH. 


Send for our Fllustrated Catalogues. 


CARPENTER S ANGELUS ORGANS 


CANNOT ‘BE EQUALLED FOR 


DESIGN, OR PRICE, 
ORGANS 





~ SUITABLE FOR HOUSE, CHURCH, CHAPEL, OR-SCHOOLROOM. 


NUMEROUS TESTIMONIALS. 
to 250gns. 








SOLE EUROPEAN AGENTS: 


MURDOCH .& Co. Limited, 


F 91 & 93, FARRINGDON ROAD, E.C., 247, UPPER STREET, HIGHBURY, N 
And GLASGOW, EDINBURGH, NEWCASTLE, SHIELDS, BIRMINGHAM, REDHILL, ée. 
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RY AL COLLEGE OF MUSIC, Kensington Gore, London, S.W. 
Incorporated by Royal Charter, 1883. 
President—H.8.H. ‘THE»PRINCE OF WALES, K.G, 
Director—Str GEORGE GROVE, D.C.L., L.L.D. 
College Concerts, November 3, 17, December 1, 15, at 7.30 p»m. The Half 
Term will commence on November 8. 
Regulations and all information may be obtained of phe Registrar, 
CHARLES MORLEY, Hou. Secretary. 


[oN DON ACADEMY OF MUSIC. Established 1861. ST. 
GEORGE’S HALL} ¥a, Harrington Gardens, South “Kensington ; and 
1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 

Fee, three to five guineas at St. George’s Hall,, four to six guineas at branches, 
is for the Course of instraction in four studies. 

Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear, 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. oe 

Singing—M, Garcia, Lablache, . Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 

Violin—Polfitzer, Ludwig, Erba, Harp—Oberthiar. ;’Cello—Pezze. 

C. TREW, Hon. Secretary. 


RINITY. COLLEGE,. LONDON. 


President—The Eart of ABERDEEN. 
SESSION 1887-88. 


CLASSES anp LECTURES. 

The HALF TERM commences November 7, when new Students are received. 
The following is a list of the ,subjects taught :— Harmony, Counterpoint, Form 
and Orchestration, Composition, .Pianoforte, Organ, Figured Bass Playing, Solo 
Singing, the Art of Pianoforte Accompaniment, Violin, Violoncello, Flute, Oboe, 
Clarionet, Harp, Horn, Orchestral Class, Musical History, Sight Singing, Choral 
Class, Vocal and Aural Physiology. 

An examination will take place in January, 1888, for the following :—The 
QUEEN VICTORIA SCHOLARSHIP, value £42 per annum; the Maysrick and 
PIANOFORTE ACCOMPANIMENT PRIZES, value £5 5s. each; and a COLLEGE 
ORGAN EXHIBITION. 

Prospectus, forms of application, regulations,.and all particulars to be obtained 
on application to the Secretary, Trinity College, London, W. 


; By Order of the Academical Board. 
__ Mandeville Place, Manchester Square, W. 


CADEMY for the HIGHER DEVELOPMENT of PIANO- 











7 FORTE PLAYING. 12, Hinde Street; Manchester Square, W. (Estab- 
ished 1873.) 
President RE, Soe - FRANKLIN TAYLOR. 
Director Fico age OSCAR BERINGER. 


[JNIVERSITY OF TRINITY COLLEGE, TORONTO. (The 
Church of England University of Upper Canada.) 
FACULTY OF MUSIC. 
The next Examinations for the degree of Bachelor of Music will be held simul- 
taneously in Torénte and London jin Easter week, 1888, Women are admissible 
to*these examinations. For particulars apply to Rev. B. K.: Kendall, D.C.L., 





Registrar for England, Southsea, 
Just Published. , 
AGNIFICAT. and) NUNC DIMITTIS, in the key of C.—Easy 
setting for Parish Choirs, by Loraine Holloway,“A°C.O- (Organist and 


Choirmaster of the Parish Church, Fakenham), Price Threepence. London : 
Novello, Ewer & Co. 


IMPORTANT TO MUSIC PUBLISHERS. 











DISSOLUTION. OF PARTNERSHIP. | 





G Als BY AUCTION of the Valuable Copyrights and Engraved 

Plates of Messrs... Marriott and Williams, Music Publishers, 
together with the Printed Stock and Stock of Trade Sheet Music, and 
the Lease and Fixtures, on the Premises, 295, Oxford Street, by 


MR. HENRY ELTON, 
WEDNESDAY, NOVEMBER 2, 


At ONE o’cLOCK PRECISELY; ALSO THE 


RETAIL STOCK OF INSTRUMENTS, &6., THURSDAY, NOV.'3, 


At ONE O'CLOCK PRECISELY. 





hotel List. 





The charge for a space in this column is ‘40|- per year—payable in 
advance—including postal copy of the paper every week. The proprietors 
reserve to themselves the right of refusing any advertisement. 


LACKPOOL.—Bailey’s Hotel, North Shore, Near the Pier and 
Winter Gardens. 
ONDON.—Hotel Metropole, Northumberland Avenue, Charing 


Cross. 


MANcH ESTER —Queen’s Hotel, Piccadilly. 














OUTHPORT.—Victoria_ Hotel,, on the Promenade, facing the 


Pier ; five minutes from the Winter Gardens. 


Marriage... »  * 

SHAW, NUNN,—On the 13th inst: at St. Mary’s, Penzance, by the Reverend 
Prebendary Hedgeland, assisted by the Rev. W. Wriothesley Wingfield, 
Vicar of Guloal Herbert Jocelyn, third son of the late J. R. Shaw of Arrow 
Park, Cheshire, to Henrietta, second daughter of John H. Nunn, Penzance. 








Under the Sanction and Approval of the Rev. Sir FREDERICK A. GRE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN:. 
GUIDE FOR PIANOFORTE STUDENTS 


By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PuPIL -TO UNITE A STUDY. OF MUSICAL. FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 


Saturday Review.—‘“‘ We are far from g that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 


Academy.—‘‘A knowledge of form is imparted in simple and 
language. We heartily commend it to all who desire to understand, satis 
interpret, and enjoy beautiful music.” 

Graphic. —‘‘ Written with the laudable purpose of helping the pianoforte 
audedt 6 understand and enjoy beautiful al a5 

School Board Chronicle.—‘‘ A useful book or earnest teachers.” 

Mrsical Review.—“ Mr. Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties.” 

Moathly Musical Record.—‘‘ No more valuable work gf the kind is in 
existence,” 


W. SWAN SONNENSCHEIN & CO., PATERNOSTER SQUARE: 
And all Book and Music Sellers. 


JHE STOLBERG LOZENCE. 
HOR) INVIGORATE NY AAOCENRICHING THE VOICE, AND REMOVING 


“ Orfamed Stélbetg’s Lonenge we've all of us heard.”"—Pamch, October #1, 2865 
DR. STOLBERG’S VOICE LOZENGE. 


ay ig me on a ee poke ae oh tg Foal. Soe tal wil be aise i. 
peo rag Pee Fi a 
Sac ee as Side Do a 
HE MUSICAL WORLD may be bought at any of the under- 
él mentioned places. Should any | Ity arise in obtaining 
the paper, direct communication to the Manager, 68 & 70, 
Wardour Street, will oblige, == ting 
ASCHERBERG & Co., 211, Regent Street. 
Berwick, Air Street. “59 es 
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CuapreLt & Co., 50, New Bond Street. 
Cramer & Co., Regent Street. 
J. & J. Hopxinson, 95, New Bond Street. 


A. Hays, 26, Old Bond. $ 













A. Hays, 4, Exchange B s, B.C. 
Marriotr’& WILLIAMS, 295, Oxford Street. — 
* k a ‘ Pd Ff AND AT = i Sei . $i is Sh i 
(Messrs. GrirrirH & FaRRan, St. Paul’s Churchyard, . 
Jauida ,Woo2sdd bagAnd all eS 
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vo Tenors. Pianoforte. 
Professtonal Cards. | i BARTON McGUCKIN Mr. G. PRADEAU 
(Operas, Concerts, and Oratorio), (Less ah and Recitals), 
The charge feta Mod a Space in this column is c/o Mr, AuFRED Mout, 1, Stowe Roan, 
108. 6d per guarter (13 weeks), or 31s.6d. for 26, OLD Bonp Street, W., SHEPHERD’s Busu, W. 
a whole y ayable in advance. Applica- Or, 270, E-cin AveNug, Maipa VALE W. 
tink Meade te made at the office of THE | Mr. ARNOLD BREEDEN Guitar. 


MUSICAL WoRLD, 68 & 70, Wardour Street, 
London, W. 





Conductors and Composers. 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
Sr. Joun’s Woop, N.W. 


Mr. CHARLES: FOWLER, 
66, EtsHaM RoaD, 
KENSINGTON, W. 











Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 


renee of the ihcengpedac: nd and Conductor,) 
17, FinspuRY ParRK VILLAS, 
Green Langs, N. 
Mr. ALBERT VISETTI 


(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W,_ 


Madame SIDNEY PRATTEN 
(Guitar, Concertina, and Gigelira. Wood and Straw 


Instrument), 
22A, DORSET STREET, PORTMAN SQuaRE, W. 


Vocalists—Sopranos. 


Madame VALLERIA 
(Opera and Concerts), 
BoswortH House, HusBanp’s BoswortTH, 
Ruesy. 




















Miss EDITH ye Siti 
(Opera and Concerts, 
clo Nowan & JACKSON. 





Miss KATE FLINN 
; (Concerts and Oratorios), 
41, WELBECK STREET, 


CAVENDISH SQUARE, W: 





Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON RoaD, MUNSTER PARK, 

FutHaM, S.W. 

Mrs, WELMAN 6 

(Concerts), 

3, BEDFORD GARDENS, 

KeEnsinctTon,. W. 


Miss AGNES LARKCOM., . 
Has removed to . 
158, Portspown Roan, W. 


Contraltos. 


Miss iy cesar CRAVINO 
(Concerts and Oratorio), 
2, SEDGMOOR VILLAS, 


Private Lessons given. CAMBERWELL, S.E. 
Miss MARY E. DAKIN, R.A-M. — 
om (Mez. Sop.),. 




















(Ballads, Oratorie, 
31, MonmouTH RoaD, 


BAYSWATER, Loanon, W 
Miss LENA ithe 
42,. NORFOLK Sovams, Hyp® Park, W. 


Miss PATTIE MICHIE; 
68, Park Wax; BER ey Ropes 








NDON, S.W. 





(Concerts, Oratorio, and Opera) 
Address—N. VERT, Esq., 


6, Cork STREET, W. 





Mr. SEYMOUR JACKSON 
(Concerts and Oratorio), 


OLD TRAFFORD, MANCHESTER. | 





Mr. PAYNE CLARKE 


(Concerts and Oratorio), 


28, DEVONSHIRE STREET, ISLINGTON, N. 





Mr. CHARLES ELLISON, 
c/o Car Rosa, EsqQ., 


17, WESTBOURNE STREET, Hype Park, W. 





Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22A, DorsET STREET, 
PorRTMAN Square, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” ros. 6d. 


+ ete Violin. 
Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Wesley), 
23, THickEeT Roan, 
Pupils visited or received. ANERLEY, S.FE, 





= 














Mr. J. DALGETY HENDERSON, 
Goruic LopceE, 


LorpsHiP LANE, S.E. 





Mr. REDFERN ‘HOLLINS, 
30, St. STEPHEN’S AVENUE, 





Mr. BERNARD LANE, — 


60, WESTBOURNE Park VILLas, W. 


SHEPHERD’s Bush, W. 





Mr. WILLIAM NICHOLL, 
28, BetsizE Roap, N.W.,, 
Or, Sole Agent, W. B. HEa.ry, 


10A, WARWICK STREET, W. 





Chevalier EDWARD SCOVEL 
(Concerts and Oratorio), 
clo J. S. Morcan & Co., 


22, OLD Broap STREET, LONDON. 


Mr. JULES KOOPMAN 
(Late Professor at Conservatoire, Groningen. Lessons, 
Concerts, and Private Seirées). 


109, SUTHERLAND GARDENS, W., 
Or, Stantey Lucas, WeBEer & Co., 
84, New Bonp STREET, W. 
Herr POLONASKI 


(For Concerts, At Homes, or Lessons), 
Please address—c/o N. VERT, Esq., 
6, Cork STREET, W. 


Miss RALD S S 
Is in Town for Concerts and Lessons, 
81, GROSVENOR Roan, S.W. 
Mr. LESLIE CROTTY and 
Madame GEORGINA: BURNS, 
clo Mr. ALFRED Mout (sole agent), 
26, OLD Bonp STREET, W. 











~Mr. W. ESMOND, 
24, Upper Mount STREET, DUBLIN. 








Baritones. 





Mr. WALTER CLIFFORD 
(Oratorio, Opera, and Concerts), 
oN. Vert, EsqQ., 


6, CorK STREET, W. 





Mr. FREDERICK KING 


(Concerts and Oratorio), 


19, CANFIELD GARDENS, S. HAMPSTEAD. 





Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roap, 
West Dutwicn, S.E. 





Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 


2, VERE STREET; W. 





Mr. JOSEPH LYNDE 
(Oraterio, Opera and Concerts), 
63, STAFFORD PLACE, 
BuckincHAM GatTE, S.W. 
Mr. ALBERT REAKES 


Bass-Baritone, of the “ London Ballad Singers," 
f ab ten Concerts, &’c.), 


30, LANCASTER Road; 





Nottinc Hitt, W. 





Mr. RAGNAR GREVILLIUS 
(Concerts, Oratorio, and Opera), 


70, PortspowN Roap, Marva VALE, W. 





Bass. 





Mr. FRANK CELLI 
(Concerts and Oratorie )s 
c/o Mr. N. Vert, 6, Corx Sr., 





: -Bur.incton GARDENS, W 
“Mr. VAUGHAN a 


(Concerts and Oratorio), 
34, WELBECK Sramet, W 


ad & Cornet... 
Mr. PER, 


185, Kino’s Roap, N.W 











Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 

Mr. SAML. K. WHITE, Manager and 
Secretary, Derby Castle, Douglas, Isle of 
Man, requests that all communications from 
Vocalists be addressed as above. 


MR. HEALEY’S SPECIAL LIST. 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, and Concert), 
Address to 


Businéss. Manager, W. B Heausy, 
10oA, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. Heater, 
1oA, WARWICK STREET, W. 


Malle. HELENE HASTREITER (Contr.) 
Oratorio, and Concert), 
ye anager, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Mr. JOHN. PROBERT (Tenor) 
(Oratorio and Concert), 
> W. B. Hrarey, 
roA, WARWICK STReEzt, W. 
Mr. MULES BROWN (Baritone) 
(Oratorio amd Concert), 
Denintad’ Micager W. B. Heatey, 
104, WARWICK STREET, W. 
Mr. HENRY POPE oe 
pera, Concerts, 
Busmess Manager, W. B. vB, Heatay, 
I0A, WARWICK Street, W. 
Mr. T. L. CAMPION came 
; Oratorio and Concert), 
Business } , W. B. HeAtey, 
IOA WaARWIck STREET, W, 
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HE HECKMANN (STRING) QUARTET, from Cologne, 

will arrive in England at the end of November, and can accept ENGAGE- 

MENTS for concerts, &c. All communications to be addressed to N. Vert, 
6, Cork Street, Burlington Gardens, W. 





OSEF HOFMANN will give his LAST PIANOFORTE 

_ RECII AL on Monday afternoon, November 7, at 3 o'clock‘ St. James Hall. 
Hy at Austin’s office, St. James’s Hall, and usual agents’.—N. Vert, 6, Cork 
Street, W. 








ho ALBERT HALL CHORAL SOCIETY. 
Patron——Her, MAJESTY The QUEEN. 
President—H. R. H. The DUKE of EDINBURGH, K.G. 
Conductor—Mr. BARNBY. 
Seventeenth Season—1887-8. 

Sullivan’s THE GOLDEN LEGEND, on Thursday,® November 3, at 8. 
Artists ; Madame Nordica, Madame Belle Cole ; Mr..E. Lloyd, Mr. V. Edwardes, 
and Mr. Henschel. Organist, Dr. Stainer. Band and Chorus, 1,000. Prices, 
7s. 6d., 6s., 5s., 4s-, and gallery promenade, 2s. The series will comprise. ten 
concerts, eight being subscription. Prices of subscription for the series of eight 
concerts—stalls, 42s. ; arena, 32s. ; balcony, reserved, 24s. ; unreserved, 20s. 
Seats may now be secured and prospectuses obtained at the Royal Albert Hall. 





Ts ERASER QUINTET,—Misses Violet (Vocalist), Ida, and 

Ethel (Pianist, Violoncello, and Viola), Mabel and Stella (Violinists), play 
Quartets, Solos, Duets, two Pianofortes, &c. For Engagements, for Concerts, 
** At Homes,” Dinner arid Garden Parties.— Address: 121, Adelaide Road, N. W, 





\ ESTMINSTER ORCHESTRAL SOCIETY.  High- Class 
Public Concerts. Examination for Orchestral: Membership Ist and 3rd 
Wednesdays. Address, The Hon. Secretaries, THE TOWN HALL, WESTMINSTER. 


HINTS TO GHURGH OFFIGERS & GHORISTERS, 


By JOHN SAMUELS. 





PRICE 2/- PER DOZEN. POST 2/3. 


‘*The distribution among Churck Choirs throughout the country of a short tract 
by John Samuels, entitled, * Hints to Church Officers and Choristers,’ would be an 
excelleut mole of remedying certain annoyances connected with the demeanour of 
some choirs, especially as regards the younger members of them during service 
time.” —Musical World. 


<a 
~_—~ 


PARKER & CO., 6; SOUTHAMPTON STREET, STRAND, LONDON, 





A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE; 


and are pronounced the best medicines for family use. Tens of thousands of written testimonials 
bear witness to their marvellous curative properties: They are acknowledged by the whole 
civilised world to be the greatest efficacy in every form of disease. 
Sold by all Chemists and Patent Medicine Vendors. 








Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 
N.B.—Advice gratis, at the above address, daily, between the hours of 21 and 4; or by letter. 


BROWN’S BRONCHIAL JROCHES. 


Public Speakers and Singers 


Can use ‘'Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in, allaying. the 
hoarseness and irritation incident to’ vocal exertion, effectually Clear 
Strengthening the Voice. é 

““ They seem to act specially on the organs ¢f the voice; and produce a clear 
enunciation.” —MARI® ROZE-MAPLESON. ; 

Ask for and obtain only “ Browa’s Bronchial Troches.” Sold everywhere, 
at Is. 14d. a box. 





BM 


ing and 





ARGYLL. HOUSE. 


WILLIAM EYANS, 





TAILOR, 


To Ladies and Gentlemen of the Alusical and . 
Theatrical Professions. ? 





CTHadidas 


A SPECIAL DESIGNER FOR LADIES’ GARMENTS. 
Private & Professional. Costumes. 


SPECIALITE,—Dress Suits and every description of Uniform 
to order. 


ESTIMATES ON APPLICATION. 


RGYLL STREET. 


(2 DOORS FROM HENGLER’S,). 





9, A 





EVERY ONE SHOULD TRY 
NTT TTT am | These Pens are 
isimply perfection 
i for those persons 
| who write rapidly. 
iH It is almost in- 
prestible to make 
jthem stick in the 
}paper, spurt, or 
blot, and they do 
Minot require dip- 
}ping nearly so of- 
ten as other Pens | 


om ed 
















. pt 


Price 1s. per Box, ‘or 38. per Gross. 
SOLD BY ALL STATIONERS, 


TAS 


eereee 


‘WHOLESALE—HOLBORN “VIADUCT; LONDON. 
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Ns MUSICAL WORLD is on sale at MERRYDEW’s Library, 
Boulogne-sur-Mer. 








Notice TO ADVERTISERS.— Advertisements should be sent not later 
than 5 clock on Wednesdays, to the Office, at. Messrs. 
A. S. Matuett, ALLEN & Co.’s, 68 & 70, Wardour Street, 
London, W. Telephone No.3849. Telegraphic address: “ASMAL,” 
London, 

Notice TO SuBscriBERS.—TZhe Subscription to THE MusicaL WorLD 
is now reduced to 175..6d. per annum (payable in advance). 

All business communications to be addressed to the Manager of 
THE MusicaL WoRLD. bi: 

All communications. in reference to the literary fart of the fafer to be 
addressed to the Editor, who cannot undertake to return rejected 
MSS. unless accompanied by a stamped directed envelope. 


Che Musical Corld. 


LONDON, SATURDAY, OCTOBER 29, 1887. 

















IL DON GIOVANNI. 


OCTOBER 29 should be a red-letter day in the annals of the 
musical world; and, if convenient for practical reasons, 7he 
Musical World should appear in rose-coloured type, and 
otherwise handsomely illuminated; for on that day the 
triumph of true genius over the changes of time and taste ‘will 
be .demonstrated beyond doubt. or cavil. On that day a 
hundred years ago the immortal,Don Giovanni was heard for 
the first time, and ever sittcesit has gladdened the hearts of 
all men open ‘to the impréssions of the true and the beautiful. 
The earthly mould in which the genius of Mozart was cast 
on that occasion, has long been antiquated ; the formulas of 
the opera seria.and the opera bouffa have becn relegated to the 
repository of dead things, and any modern composer confining 
himself strictly to the style of Don Giovanni would be laughed 
at or yawnéd at, as the case might be. Nevertheless, that 
work itself has remained, and will remain, a joy for ever ; for 
the reasons that, as the poet says, it is a thing of beauy, and that 
through the temporary manners and mannerisms of the time, 
the pure essence of Mozart's genius is discernable. Mozart 
was not a reformer in the sense that Wagner was. He 


* adopted the technical materials of his art very much as he 


found them); but by imparting to these forms the vitality of 
his own nature, he gave them a kind of permanence and 
finality, and made them in a manner independent of time. 
Any artist who speaks in this manner to his contemporaries 
also speaks to those to come, iL 

The centenary of Don Giovanni will be gelebrated all the 
world over, and the chief European opera ‘houses will give 
according to their lights model perfoi mances of a more 
or less perfect kind. Whet part will England take in this 
international chorus, of praise? If it were the case ‘of a 
French operetta with p'enty of commonplace tunes: and 
a lavish display of—bless. the mark—“ female charms,” there 
would be a dozen places competing fer the honour of pro- 


“ducing the masterpiece. As regards Don Gio: anni we have 


not a single theatre which could evcn think of attempting 
such a. work at this seascn,of the year.. Mr. Manns will 
devote an operatic concert to extracts from the work and that 





is all. On reflection it would be better to bring out. The 
Musical World with a black-edged border round its pages, or 
at least round its operatic column if it were convenient for 
practical reasons, and if an operatic column could be filled 
without an opera to write about. 








THE STATUS OF MILITARY BANDMASTERS. 
By AN OFFICER. 
IN a former paper we had occasion to insist on improvement 
in the position of bandmasters as an indispensable prelim- 
inary to successful effort for raising the present miserably low 
standard of our regimental bands. 

We then pointed out that no true artist, having a due 
respect for himself and for his art, will be tempted by any 
amount of mere pecuniary consideration to suffer himself to 
be treated as-other than a gentleman ; consequently, that under 
the present system the services of the only men capable of 
making military bands what they ought to be are, of necessity, 
lost to Her Majesty’s forces. 

We make no apology for returning to the subject, feeling 
confident that it will readily be recognised as one of no'mere 
class interest, but as involving questions of popular and 
national importance. 

To understand the present position of affairs connected 
with military music, it may be well to look back a little. 

As every one knows, up to a very recent period the band 
of a regiment was regarded as almost the exclusive property 
of its officers. True, the men received their regimental pay 
from the State; but this was supplemented in good regi- 
ments by extra pay provided by the officers for at léast' the 
principal soloists; and all the’ ‘instruments were unques- 
tionably the officers’ private property. Consequently it was 
then a matter of etiquette to address all requests for the at- 
tendance of a regimental band to the “ Lieut.-Colonel and 
officers,” much unpleasant heartburning arising in certain 
regiments whose exceptionally bad form had gradually allowed 
the Lieut.-Colonel, or even the Adjutant—as in one glaringly 
discreditable instance with which the' writer was ‘more in- 
timately than pleasantly associated—to assume the consent of 
the officers as a matter of course. 

Regimental officers were notoriously tenacious of their 
rights in this respect ; and several amusing incidents arose 
out of isolated attempts to over-ride them, in defiance of 
customary good taste and gentlemanly feeling. One, in par- 
ticular, which had no inconsiderable share in bringing matters 
to a climax, was as follows. 

A remarkably unpopular and overbearing general officer, 
disregarding’ the customary formula, thought fit to order the 
band of a*certain regiment to attend at his quarters at an 
Indian station. Of course, the order had to be obeyed, so the 
band was paraded and sent over; but the general had to 
digest his diriner without music, after all; the officers having, 
as was then'their undoubted right, detained the instruments ! 

Under the newfangled system introduced by Cardwell, 
Wolseley, arid Childers, of treating nothing old as sacred, and 
of gradually sapping all the time-honoured traditions of the 
service, the little indulgences that had always been accorded 
to bandsmen were one after another made rio longer possible, 
though their withdrawal greatly increased the difficulty of 
keeping the bands up to the mark. Finally, the instruments, 
like the officers’ commissions, were, practically, seized by the 
State, on thé principle that “might is right,” and a certain 
money allowance for their future purchase and maintenance 
was arranged so as to compulsorily extinguish the rights of 
the officers in their whilom property. ee ae 

_ Of the results, it is as yet. somewhat soon to judge; 
but it is very questionable whether such successes ‘as those 
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obtained by the three Godfreys, by Miller (Rifle Brigade), and 
by the two Careys, father and son (Rifle Brigade and Royal 
Canadian Rifles), would have been possible under ‘the new 
régime. 

However, the bands are now indisputably national pro- 
perty; and taxpayers are entitled to claim. that, as such, 
they shall be utilised for the greatest possible good of the 
greatest possible number. 

Fond as are the “mutual admiration” clique, who have 
now got a temporary grip on power, of “sitting on” unfortu- 
nate bands whenever they get the chance, even they cannot but 
admit their military value in the field. These people, :not- 
withstanding their persistent onslaughts on éspret-de-corps in 
every shape and form, must know that the very success of.a 
campaign may depend on keeping men’s spirits from flagging, 
for which cheerful music is the best possible recipe. 

And other people—outsiders—know right well that in 
time of peace the bands they pay for may and should be 
doing good work: that there is nothing like the presence of a 
good band in a country garrison for raising the musical tone 
of an entire neighbourhood. The volunteers, too, are more 
specially interested in the matter than would at first appear. 

It is not always easy to induce a musical professor of good 
standing to don the uniform of a non-commissioned or warrant 
officer; without which, though he can train the band. of the 
local corps, he can never accompany it to.a field, day or a 
camp of instruction. It isa matter of course, that whatever 
rank may ultimately be granted to bandmasters of the 
regular forces, corresponding rank will be held by band- 
masters of volunteers. Consequently, by the early and frank 
recognition of bandmasters as commissioned officers, as in 
foreign armies, the entire volunteer organisation will gain 
increased facilities for obtaining the services of competent 
artists, It is just here that vigilance is requisite on the part 
of the musical, profession and of the public. _ Let it be insisted 
on that the recognition shall be frank and full, and let there 
be no toleration of any contemptible hole-and-corner dodges 
by subordinates for nullifying the effect of such concessions 
as H.R.H. the Commander-in-Chief may, decide.on according. 

Now this trickery is just what has already occurred,in the 
case of Lieutenant Dan Godfrey, though the same retiring 
modesty of demeanour that has had almost as much as. his 
professional ability to do with his universal popularity, is 
certain to prevent him from making the slightest .effort to 
assert his rights, and, in fact, disqualifies. him for any pro- 
ceedings with such an object. 

Some few weeks since every one—barring, possibly, certain 
officials—was delighted to see Dan Godfrey, Bandmaster of 
the Grenadier Guards, gazetted to the rank of ,Honorary 
Second Lieutenant, But it would appear that this well-earned 
promotion did not quite suit the views of some of those upon 
whom devolves the carrying out of the commands. of the 
Sovereign and of the Field-Marshal Commanding-in-Chief ; 
and, up to the present time, their untriendly and. irregular 
manipulation of details has succeeded in depriving, the prece- 
dent of more than half its value, ' 

Bandmaster Dan Godfrey of. the Grenadier Guards, has, 
it is true, been duly gazetted, as;a second-lieutenant,.in the 
Army ; but his name does of appear in the Army List among 
the officers of the Grenadier Guards, nor is it, to.be found. in 
any list of officers holding honorary rank ; it remains among 
the warrant officers, notwithstanding the unquestionable fact 
that a commissioned officer cannot possibly be simultaneously 
a warrant or non-commissioned officer in. addition ; and, 
nowithstanding that this warrant officer wears, as he has.a per- 
fect right to wear, mot the uniform of a warrant officer, not 
the uniform of an unattached second lieutenant in the army, 
but the uniform of a subaltern officer of the Grenadier Guards, 
from whose list he remains unjustly excluded! We have 


OL TIT 





referred above to the Monthly Official Army List ; but, in 
Hart’s Quarterly Army List his name does not appear at all ! 
. No military knowledge is requisite for the detection of the 
scandalous pettifogging job that has been perpetrated in 
order to burke the claims of art and personal excellence com- 
bined. If the matter concerned Lieut. Godfrey alone, it 
might perhaps be allowed to rest ; but we have already shown 
that it is, on the contrary, a matter of very widespread signifi- 
cance ;, and that very many are interested in demanding that 
full value be given to the precedent that has been created. 
Now arises the practical question —What is to be done ? 
The Adjutant-General is responsible for the notoriously 
unpopular and inconvenient excision from the Monthly Army 
List of all the names of officers in receipt of retired pay. 
He also is responsible for the exclusion of Lieut. Godfrey’s 
name from its proper position in the list of officers of the 
Grenadier Guards, and for its relegation to an obscure corner 
among the warrant officers; where it has no right whatever 
to appear. Now it is a matter of notoriety that no previous 
adjutant-general has ever been so utterly out, of sympathy 
with all ranks of the British army as the present incumbent of 
that office, Lord Wolseley ; partly because of his systematic 
disregard of all the dearest traditions of the service ; partly 
because, thank goodness, our army has not yet been educated 
up to (or down to) the appreciation of political general- 
ship; and partly because that exalted post has never been 
so easily and cheaply earned. by any previous adjutant- 
general. The army has unbounded reSpect for those 
who achieve high rank by ability or by real work: very little 
for men owing everything to proficiency in self-advertisement 
and to judicious manipulation of the press, In a recent article 
of fulsome adulation, the Red River Expedition, in which not 
a shot was fired, not a blow was struck, was referred: to as 1a 
“campaign,” and claimed as a success ; whereas the escape of 
Riel, then permitted and facilitated, ultimately caused the loss 
of every life that was sacrificed during the North-West Rebel- 
lion. The apportionment of responsibility for the Gordon 
Relief failure is an open question, some blaming: principally 
Lord Wolseley, some Sir Charles Wilson; but the evil results 
of the former's vaunted settlement of Zululand is no open 
question at all, ending as they have done, not only in the 
destruction of the finest nation of South Africa, but in the 
establishment of yet another hostile Republic on our borders. 
It is with little satisfaction, therefore, that the’ British army 


‘awaits the now ‘pending reorganisation of the War. Office, 


placing, as it seems likely to do, the hero of a couple of easy 
theatrical successes and more than one disastrous failure, in 
the quasi-permanent position of recognised “ Second in Com- 
mand” of the army, with whom will rest all final decisions in 
the absence, or possible illness of the Royal Duke whom the 
British soldier has ever regarded as his truest friend and best 
protector. ; 
Still, this now inevitable reorganisation places us in the 


position of having Lord Wolseley to reckon with in questions 


affecting military music for some time to come ; and his pro- 
bable disposition in the matter may be gauged by (inter alia) 
the unfortunate dissolution, just announced, of the far+famed 
mounted band of the Royal Artillery, and. by the heavy Joss 
just inflicted on some specially Se, repent iariag by their being 
forbidden to perform outside of their own districts. Fortun- 
ately it is whispered that the relations of the “British 
Boulanger ”—TZruth ought surely to have had more respect 
forthe name of a foreign general who, at least, is not destitute 
of ability or of polid. exponenen= ee the press are, or haye 
been, such as to render him more or less amenable to Press 
pressure (the alliteration is inevitable!) Proof of this has 
just been given in the dismal collapse, thanks solely’ to — 
exposure, of the neatly ‘contrived though ‘somewhat tran: 


parently unscrupulous scheme’ for ‘shelving Sir, .E. Hamley ; 
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a measure projected, it is notorious, in requital of his having 
had the temerity to question in print the absolute infallibility 
of our “One and Only Great Solo Performer on the War 
Path!” 

But the Godfrey case is distinctly one for Parliamentary 
question, as well as for press ventilation. 

In concert with another officer the writer had the. satisfac- 
tion, some seven years ago, of successfully formulating the 
claims of the Quartermasters, whose cause was so admirably 
fought and won in the House by Colonel Alexander. His 
then position in the Active List necessitated his writings 
being watered down and fathered by others. He is now, 
however, free to “take off his coat” boldly in the cause of a 
reform that concerns not only the army, but the interests of 
music throughout the nation ; and consequently the interests 
of public happiness and morality, ever best served’ by the 
cultivation of art, and by the provision of rational and 
elevating entertainment for the masses. « 





ADOLPHE NOURRIT. 
By E, Lecouvé. ~ 
(Continued from page 831.) 


If ever a man presented a complete and perfect image of happi- 
ness, it was Nourrit at that time. He had 4ll that can be wished, for 
in dreams. A charming wife, married for love, five beautiful children ; 
the love and admiration of all; the first position at one of the first 
theatres of Europe. He was living then, I think, at 52, Rue de Clichy. 
He had a nice apartment, on the ground floor, and his study opened 
on a pretty little garden. I sometimes went to see him on the days 
he was to play. He never went out on such days. Convinced that he 
ought not to arrive at the theatre either with a voice fatigued from 
work or with one rusty from: rest, in the morning he put his music on 
the piano, sang for five or six minutes, then took a few turns in the 
garden, then took a book, and returned to the piano, thus preparing 
himself for the hard work of the evening by the combination 
of exercise, rest, and intellectual: recreation. His were always 
generous dreams; ‘To found a great popular opera-house! To make 
good taste and ani understanding of the best in art penetrate the heart 
of the' workmen and artisans, the men and women of the people! To 
become the maitre de'chapelle of the poorest classes! This character 
of apostle was in harmony with his somewhat mystical turn of mind, 
and his imagination delighted itself in all these hoped-for pleasures, 
when a serious piece of mews came to strike him. to the heart, and, I 
might say, on the wing. .He was literallyflung down from, heaven 
like, Lafontaine’s bird, “ mortally pierced by a feathered arrow.” And 
what was this:news? The arrival of Duprez and his. engagement at 
the opera, Yet Nourrit was master of the situation. His contract 
bound the directors to him for another two years.. For two years no 
one could appear without his permission in any of his parts, and he 
held all the leading parts ; therefore the directors were forced to come 
to him and beg, not without embarrasment, that he would waive the 
rigour of his rights and open the opera to one whom they had called, 
without consulting him,to replace him. Vengeance was easy enough 
and tempting enough. Nourrit had only to say no. But in theatrical, 
as in all other matters, Nourrit was not only strict, but delicate ; not 
only délicaté, but chivalrous: He took pleasure in replying to a want 
of consideration by an excess. ‘At the the first’ word from the direc‘ 
tors he interrupted them by saying—*“ All my parts are’at Duprez’s 
disposal. ‘Let him choose which he likes for his début. ‘To share 
with Duprez is.an-honour for me.” How was this courtesy acknow- 
ledged ?, We-must turn to La Fontaine once more, to the fable of 
“La Lice sa Compagne ”— 

‘* Give them an inch, and they take an ell.” 

The proverbial ingratitude of all directors, the feverish impatience 
of débutants, the fickleness of the public, soon turned this sharing 
into antagonism and painful annoyances. In the press, Duprez was 
opposed to Nourrit, even before his appearance. Caprice set in, and 
a.mockingly cruel phrase of Rossini pointed the danger of his false 
position to. Nourrit, Rossini was annoyed with Nourrit for having 
said, speaking.of the Huguenots, “This is grand music.” Very un- 
justly, Rossini took this for a masked criticism on William Tell 





The two met on the Boulevard. “ Dear master;” said the artist to 
the composer, “do you know Duprez?” “Yes.” “What do you 
think of him?” ‘That he is a man of great talent.” Do you 
believe in his success here?” Well, dear friend, in my s/ight 
music,” said Rossini, with: ironical emphasis, “I believe he will. do 
well; but, in grand music, 1 don’t know how he will do, or whether 
he will be as good as you. But still ..... my friend, you are 
growing older! (Nourrit was not thirty-seven). You are growing 
stout! You were seated at the Opera in a good easy chair, and now, 
you and Duprez, you will be on two stools.” 

“ But if he does ‘hat?” returned: Nourrit, a little vexed, and 
making the gesture’of one man pushing away another. “ Well, then, 
my friend, “ replied Rossini, sardonically, “ you will.do ¢#zs,” making 
the gesture of a man who falls. 

The result was that Nourrit came to me and said :—“ My dear 
friend, I leave the opera; I have just sent in my resignation,” 
I cried out :—“ But this is madness!” ‘No, it is good sense. I)am 
not made for a struggle. For fourteen years I have reigned alone at 
the Opera, and my father has often quoted to me a line of yours 
in the tragedy of ‘ Etéocleet Polynice’ :— 

* A throne is too narrow to be shared with another.” 


Hostility would be inevitable, and unsupportable; I should be 
wretched, and vanquished, Vanquished! Yes! yes! Duprez has 
one immense advantage over me, he is new. As for me, the Paris 
public knows me by heart. If I do not go to-day, I shall be sent’ off 
to-morrow. _ Merely to think of it makes me blush. [ am off!” 


II, 


Was he right? Was there not room for his rival and for himself? 
A very delicate question of art presents itself here, the study of which 
may, I think, offer some interest. ‘There was at the Italian Opera an 
old comic singer, named Barilli, whose wife had been that delightful 
Madame Barilli; who died at twenty years of ‘age, and whose voice 
had left a celestial echo in the ear and heart of every one who had 
heard it. Some time after her death there came out at the Italian 
Opera’ a young girl, almost a child, who from the first day astonished 
and enchanted every lover of music by the. charm and facility of an 
organ to which everything’ was possible, and eaSy.. This was 
Mademoiselle Cinti, who became Madame Damoreau: Barilli, ‘still; 
mourning, would say to her: “Come, child, and: sing tome like 
Catalani!” He detested -Catalani» who had’ counter-balanced 
Madame Barilli’s success, and he delighted in hearing the caricature 
of his wife’s rival. Then he would add; “ Now, sing dike yourself /” 
The song ended, he would.embrace her and say: “I love you, 
child ; you remind-me of my poor wife.” | « 

This phrase “sing like yourself” solves a very complicated 
problem, by indicating the share of the interpretation in.a work of art. 
The interpreter, in fact, is not a photographer; he does reproduce 
the character he represents as 4 mirror reproduces an image; he 
lends it his face, his voice, his individuality, he infuses his life into it, 
he makes it after his own likeness. We may say that the human 
being created by us authors, and confided to an actor, is a double 
entity. It is ours and, Ais at the same time. Hence this strange yet 
certain result that.our creation may be hosed in changing 
its interpreter and present itself under different aspects, without 
ceasing to be itself. Interpretation may  transfigure without dis: 
figuring it. 





Reviews. 

VOCAL. . , 

In ‘ My little Queen,” by Wentworth Huyshe (E. George & 
Co.), some words of Keats are wedded to a pleasant, flowing melody ; 
and this song; which is well written and vocal, may be recommended 
to the attention of tenors. It is satisfactory to note that the com- 
poser has throughout avoided the senseless and offensive repetition 
of words and phrases, by means of which many song writers are 
in the habit of making verses of great poets “their own” in a far 
from welcome sense. ‘The still. popular name of Henry Smart 
appears on the title pages of two posthumous ballads, called “The 
old Church at Home” and “ Thow art: still near to me,” (E. Ascher- 
berg & Co.). Simple and tuneful in character, they are likely to 
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take a good place amongst this season’s songs for other reasons 
besides the interest that will be naturally felt in the appearance of 
anything new by so old a favourite. “For you,” a song by Sydney 
Smith (same publishers), opens in a very conventional manner, but 
has a rather taking refrain, which we should not be surprised to sce 
hereafter blossoming into a popular waltz. ‘Cathedral memories,” 
by J. Jackson (Wm. Morley. & Co.), is written with decided musical 
feeling, and will gain acceptance with admirers of songs of the “ Lost 
chord” type. In a somewhat similar vein, and also a fair example of 
its class, is “ Angels’ voices,” by Walter Stokes (Walter Stokes, 
Birmingham). ‘I wish to tune my quivering lyre” is a showy and 
decidedly spirited duet for tenor and baritone or bass, by Michael 
Watson (E. Ascherberg & Co.) It is a setting Of words by Lord 
Byron, and both the accompaniment and the writing of the voice part 
make and justify greater pretensions than are usually to be found 
now-a-days in compositions of this kind. 

Among recently-published sacred music is a setting of Psalm xciii., 
“The Lord Reigneth,” by Robert Parker Paine (Novello, Ewer, and Co.) 
which rises unmistakably above the level of educated commonplace 
to which so many respectable musical works devoted to religious 
subjects are confined. In the course of this. comparatively short 
Psalm the composer proves the possession not only of musical ac- 
quirements, but of the rarer gifts of imagination and feeling ; and 
there is a suggestion of possibilities in it, the realisation of. which at 
some future time, and perhaps in some larger effort, we may possibly 
have the pleasure of recording. Another meritorious Psalm is “ God 
is our Hope and Strength” (Psalm xlvi.), by William Clark Ainley 
(Novello, Ewer, and Co.), which is written in solid style and displays 
considerable contrapuntal skill, An anthem by the same composer, 
written for the Queen’s Jubilee, ‘Behold, O God, our Defender ” 
(London Music Publishing Co.), merits the attention of choirs and 
choral societies ; as does also an easy setting of the AM/agnificat and 
Nunc Dimittis, by Loraine Holloway (Novello, Ewer & Co.). ‘The Rev. 
Robert Brown Borthwick contributes a further set of seven excellent 
hymns in various metres (same publishers). A series of fluently 
tuneful songs and part songs, by Charles Vincent, for treble voices 
(Novello, Ewer, and Co.),may be recommended to lovers of light, 
pleasant choral pieces ; and for the benefit of classes the same com- 
poser has written a “Choral Instructor for Treble Voices,” containing 
some useful hints and exercises.. Also received, a further instalment 
of the “ Strathearn Collection of Part Songs (Paterson) consisting of 
excellent arrangements of Scottish songs. 


Occasional Motes. 


Let us all read with attention what Mr. Punch wiscly and 
wittily says of Josef Hofmann :— 
That a child prodigy should have been able twice last week to fill 
St James’s Hall to overflowing, may not peihaps speak at the first glance 
very highly for the artistic instincts of the British public, who, as a 
thoughtiul musical critic remarks in the pages of a contemporary, are 
sometimes “ more impressed by a little boy in an Eton jacket than by the 
finest music that might be played im Jess exciting circumstances ;” still, it 
cannot be denied that the couple of recitals referred to, given by Master 
Josef Hofinann, were altogether two exceptionally brilliant performances. 
Commenting, however, on the little fellow’s efforts to give a guod ren- 
dering of a slow movement, the critic already alluded; to asks how, in a 
long-drawn melody which is a matter of passion and of feeling, “a child 
of eleven can have much feeling or any jon?” Surely this is hyper- 
criticism. Ask any boy of ‘eleven, who has had a whipping, or has come 
off second-best in a fight with “his little sister, whether he hasn’t much 
feeling ;—and as for passion! Well; but, perhaps this is not exactly 
what the critic means. Nevertheless, he proceeds rather pertinently to 
ask whether this singularly gifted young artist will be suffered, “ when he 
has served the immediate. pu of those who have control over him, 
to continue his studies in a rational manner, and far from the fierce light 
and hot-house temperature pertaining to the concert platform?” \As 
Master Josef Hofmann is already buoked for an American tour, there 
dves not seem any prospect of this highly desirable consummation, at 
Icast igahe near future. Judging, therefore, from little Master Josef’s present 
arrangements, one would be disposed to apostrophise him sympathetically 
iu. the language of Dr. Watts, and say :— 4 
“ Night after night, you'll prove a sight 
‘o draw the cute Yan ao} 
Because your little hands were made 
To stretch from C to C !” 





Still, as he isan unquestionable genius who has a future before him, it is 
to be hoped that he won’t be “ worked out” early at. high pressure, and 
stimulated by a success that will only blunt his powers by depriving him 
of that desire for true progress in his art by which alone they can be 
legitimately developed. ‘“‘ Not too much gaslight, some practice, and 

lenty of battledore and shuttlecock,” is the proper recipe for little Master 
Josef With this he can't go wrong, and will, without doubt, if he stick 
to it, command the musical world of the future as surely as he has 
astonished that of to-day. 


The Mustcal World has said this often, but has not said 
said it so well. 





Different effects may proceed from the same cause. Zhe 
Standard, in its account of the visit of the unemployed to the 
Abbey on Sunday, has a fine bit of description. of how the 
intruders, having given an uncomfortable quarter of an hour to 
Canon Prothero, the preacher, were hushed into reverent silence 
when Wesley’s anthem, “The Wilderness and the Solitary 
Place shall be Glad for Them,” was sung. “As. the. melody 
floated through the lofty aisles, many of the demonstrators 
who had a few minutes. previously bcen staring about them 
as if they had never been in such a place before,.now craned 
their necks to the utmost extent to catch the sweet sounds 
that rose and fell upon their ears,”» We do not wish to say 
a word against honest believers in Socialism, or speak lightly 
of the miseries of genuine workmen out of work, but it may 
be safely said that with many of the demonstrators at Tra- 
falgar- Square and the Abbey, the distinction between meum 
‘and ¢uum is not their strongest point. These people, then, 
were brought to a better turn of mind, and kept out of the 
police court by the charms of music, 


The same charms on the other hand lured to the Police 
Court a small boy named Frederick Gerdes, aged eleven, who 
was brought the other day before Mr. Raffles, a Liverpool 
stipendiary magistrate, charged with stealing £17 from his 
invalided grandmother. The boy had taken the money 
from time to time out of a.+drawer, and spent it on 
musical instruments, including . violins, accordeons, and a 
variety of ‘articles that gave forth musical sounds. So 
numerous were these articles that it required a cart to bring 
them to the police-station. In reply to the magistrate, the 
boy said he could not play on any instrument, and Mr. Raffles 
remarked that it was an extraordinary thing that the boy 
should spend the money in this way. The prisoner had spent 
as much as £2 10s. in one shop in one day on’ instruments, 
Mr. Kaffles expressed a hope that the persons who sold the 
instruments would take them back and return the money. 
The prisoner was remanded for a week to the workhouse. Let 
us hope that it will tell in Frederick Gerdes’s favour that at 
least he did not play upon the instruments. he purloined. 
Stealing is bad, but making a noise is worse. 


Unselfishness and self-sacrifice evidently do not pay in 
France. Poor Lamoureux, after having lost much ‘money, 
time, and temper over the abortive performances of Lohen- 
grin, silenced, it will be remembered, by a brutal mob, is now 
sued by the Society of the l.den Theatre, Limited, for an in- 
demnity of £10,000, because he dropped ‘th prise for 
patriotic reasons. The French conductor ‘all that the 
-excitement connected with the Schnaebele incideAt might 
have led to riots, which in their turn would have endangered 
the peace with Germany. But the Society holds that this fear 
was altogether exaggerated, that the Minister of the Interior 
declared himself responsible for the ‘public peace, and that if 
Lamoureux abandoned Lohengrin, he might ‘at’ lea&t have 
given the Patt? Concerts, and other musical celebrations 





which formed part of the scheme. The action ¢s as yet'sud 
Judice, and we must therefore not comment upon it. 
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MENDELSSOHN AS AN ORGAN PLAYER. 
VI, 


It will be remembered that Miss Mounsey kifidlyexplained 
the other ‘week that the composer of “Elijah,” ‘left as a 
memento. of his visit to St. Peter’s, Cornhill, a few bars of the 
subject of Bach’s “ Passacaille,” not the first notes of his own 
F minor, Fugue as stated elsewhere, and said to be still in M.S. 
,(; After,some months, of work, not without a good. deal of 
worry at Berlin, we find Mendelssohn again in the. quieter 
and artistic atmosphere of Leipzig. There he composed..the 
short organ Prelude of 38 bars which—if the writer.remembers 
aright—has been printed in England by Messrs. Metzler and 
Co. This is a strict and unpretending work which by no 
means illustrates his’ genius for organ composition, or his 
tMmastéry over the instrument as an executant.. ‘But it shows 
how much he delighted in the contemplative and reflective 
organ style, 

, In. 1842 he was again in London, and on June. 12, 
revisited St. Pete:’s Church, Cornhill. In: Sir George Grove’s 
admirable and sympathetic article on Mendelssohn in the 
“ Dictionary of Music,’ we are told this visit was on Sunday ; 
and that as Mendelssohn entered the church the congregation 
were singing a hymn to Haydn’s well-known tune. This he 
took for'the subject of a voluntary and treated, it in varied 
forms in the happiest and most scientific manner, 

Four days later, on June 16, he paid a third visit to Christ 
Church, Newgate-street.. It is said that it was upon this occa- 
sion that he played an extempore Fantasia upon Handel’s 
Israel in Egypt—a work he delighted in—which gave astonish- 
ing proofs of his wonderful power as a thinker for snd as a 





quite distinct in character from his previous treatment of the 
same theme. Miss Mounsey and Dr. E. J. Hopkins are men- 
tioned as authorities in connection with these particulars. 
The Musical World, the Atheneum, and Atlas newspapers 
duly’ record particulats of Mendelssohn playing'on the even- 
fing of the following day, June 17, at a. concert of the 
Sacred Harmonic Society in Exeter Hall, the programme 
of which, it appears, contained several’ English anthems. 
‘Méndelssohn’s two organ solos were Bach’s fine Prelude in E 
flat—a favourite of the performer’s—and the Fugué known 
as St. Anne’s in this country, and an extemporaneous intfo- 
duction and variation on Handel’s so-called Harmonious 
Blacksmith, ending with a, Fugue built upon the same 
theme. In all these performances Mendelssohn appears to 
have adapted himself. with rare skill to, the arrangenients 
and.essentially English character of the instruments he played 


upon. 


eee oe 





“,THE LATE DR. CHIPP’S ORGAN MUSIC. 


EXTREMELY retired and modest by naturé, the late organist 
of Ely sought not to advance his legitimate claims to recog- 
‘nition as an eminent composer and organist. His exacti 

duties as. a cathedral Organist, in the midst of neither. very 
artistic, or very. congenial surroundings, probably served to 
deepen his natural. desire; to. avoid the struggles of this .un- 
-Serupulous and, busy world. . Howeyer, the; world, in the end, 
has perhaps gained by this love of jretirement, which was partly 
‘naturaband partly enforced :by the secluded . performance of 
“éonstant ‘and ‘laborious duties, for it:is now -known»that.the 
“distinguished English musician has left a-considerable treasure 
“Of unptiblishéd ‘music; including, it’ is’ said; a nearly finished 





Oratorio, some fine part-songs, with specimens in eight parts ; 
some valuable church music,,and a large amount. of organ 
music. One, Church Service is about to. be issued by. that 
rising and enterprising firm, Messrs, Weekes & Co. ;.and a 
choice selection of organ pieces, under the able and. artistic 
editorship of Messrs. G. Garrett, Mus.Doc,,;:M.A, and Jas. 
Higgs, Mus.Bac. F.C.O., will very soon be ptinted by the firm 
just mentioned. Dr. Chipp’s works, ‘long esteemed; have of 
late advanced steadily in the estimation of our best-informed 
musicians, and his music is evidently going to live in’ the 
records of English art. As the first posthumous~ col- 
lection of organ pieces. are being issued in a serviceable 
as well as cheap form, organists dy musicians generally may 
express their wish to see these works brought into the. day- 
light. of print by enrolling. their names .on_ the. list of 
subscribers. This list already includes the names of Mr. T. 
Best, J. Barnby, Sir G, Elvey; J. F. Bridge, J.C. Bridge, 
W.H. Cummings, C. Steggall, Sir G. Grove,.C. V. Stanford, 
Sir G. A. Macfarren, Otto Goldschmidt, Sir A. Sullivan, 
C. H, Parry, A. Randegger, H. Hiles, C. J.. Frost, C.-E. 
Stephens, E. H. Turpin, W. H. Longhurst, the Rev. Sir F. A. 
Gore Ouseley, J. Naylor, P: Armes. F. Bates, C. Lavington, 
C. S. South, J. K. Pyne, Cobb, C. H. Floyd, A. F. Peace, 
Walter Parratt, G. Riseley, B. Tours, H. Keeton, J. B. Lott, 
G. C. Martin, E. J. Crowe, A. J. Eyre, G. H. Robinson, and 
others. The works selected included: Introduction and 
Fugue in C major, “In Memorian” Robert Schumann a 
favourite composer of the late English organist apparently ; 
and a Fugue.in A major, Reverie in.E, “ Contemplation” “ In 
Memorian,, Robert Schumann,” ..Minuet in, F,..Andante 
Religioso in F, variations on a air by Schumann, Con Moto 
Moderato, and four or five marches in the various. keys of. D, 
A, and E, and of various types. The publication)of the ‘first 
selection of the talented composer's works, will—it may be 
hoped—meet with such encouragement as may lead to further 
efforts to issue the other remaining compositions’ « Dr: E. T. 
Chipp’s music ever displays the hand of a giftéd and ‘practised 
writer ; afid its publication will surely redound to the credit of 
English art. 





THE THREE SCHOOLS OF ORGAN PLAYING. 


THE eminent American organist and composer, Mr. Dudley 
Buck, thus expresses himself in the American Art Journal on 
this subject ; and although much of our English music is little 
known in’America; Owing’ to’ thé ‘heavy dutiés paid upon all 
imported music, Still, English organists are there held in high 
esteem, as will be gathered from Mr. Buck’s observations :— 

Of the three schools of organ playing,.the German, school. is espe- 
cially characterised by the importance given to the use of the pedals, 
being called upon to execute passages of equal melodic value with 
that assigned to the fingers. This renders it the school of schools for 
those: who would really attain a mastery.of the instrument, and pe 
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unprepared. The organ, as a kéyéd instrument, has all the main 
points of technique in'common with the piano. All the’ various 
forms ‘of scales, arpeggios, etc, together with the independence of 
finger requisite to play in the /egaéo style, should first be: learned upon 
the piano, where, by the way, it can be more easily acquired. » Pupils 
who, having accomplished this, proceed to the study of the organ, 
can at once begin with the peculiarities and characteristic difficulties 
of the instrument, and, as far as the pedal is. concerned, will make 
far more rapid progress if fair manual, players. They are thus en- 
abled to concentrate their attention upon that which is new and 
strange to them. 

The French school of organ. playing is usually light, sensational, 
often pleasing, but too often frivolous and unworthy of the instrument. 
Yet in a certain direction they have had their great men. No one 
who has had the opportunity of hearing the late Lefebure Wely 
extemporise on the great organ at the church of Saint Sulpice, -in 
Paris, but must acknowledge that the performance was masterly, 
although widely different from the German school. In fact, these 
extempore performances of Wely’s were far better than his published 
compositions. The prevailing tone of the French organ-playing is 
dramatic, and, as before said, too often sensational. As might be 
expected from the national character, it forms a great contrast to the 
German style. The use of the pedal for melodic phrases is rare, it 
being raore generally employed simply to give the fundamental 
support of the harmonies and passages upon the, manuals. On the 
other hand, much attention is paid to registration, and frequently 
much talent is displayed in this. direction ; besides, their organs are 
built in a manner calculated to assist the player in this respect. Of 
course the Romish ceremonial, the universal dominant religion in 
France, gives much opportunity for display of this kind. To judge 
any of these varieties of organ-playing, it will be seen that the stand- 
point of use to which the instrument is to be put must be borne ‘in 
mind. Although this school is by no means devoid of excellencies, 
it is not to be recommended to the American student who is seeking 
a solid foundation in organ-playing. Still it may be employed to 
advantage, both in the way of recreation, general culture, .and 
especially as studies in registration, after the “ weightier matters of 
the law ” have received due attention. 

The English: school, as a distinctive method of treatment, can 
hardly be said to exist. It forms a sort of middle ground between 
the two schools of which I have just spoken, and their organs may be 
described in the same manner as to characteristics of building. In 
America, of late years, we have followed suit, copying Germany in 
the voicing of most of our open and stopped pipes, both metal. and 
wood, copying France in the main characteristics of their reed 
voicing (ffi which they were pre-eminent), and copying England in 
the general plan of our organs, together with the conveniences :of 
mechanism and effect of combination. 

In spite of the fact, then, that England has no distinctive national 
school of the instrument, still there is probably no country where so 
much interest is taken in organs and organ playing.as in the England 
of to-day. Her prominent organists are solidly founded on the 
German school ; but while they execute these works in a masterly 
manner, their répertoire extends over a far wider range and of 
compositions than the German schools alone’ can supply. “This 
seems to me to be praiseworthy ; for, although the, ‘practice of this 
theory can be carried too far, and it is certain that everything cannot 
‘ever approximately be played upon the organ, yet, in view of the 
vast improvements of the last twenty years, all tending to assist the 
player in producing effects heretofore impossible, why should the use 
of these means be ignored? The English organists,'to this end, 
have made a vast number of arrangements and ions from 
works not originally composed for the organ. Very many of these 
are effective, as if written for the instrument; and so far form a 
welcome addition to organ literature, inasmuch’ as they - 
~emibody the use of the new improvements.and facilities referred to. 


American student who would excel as an organist must’ ‘first 
be thoroughly educated in’ the Gerinan school ‘of playing.» Here 
alotie can he gain the solid technique which will fit him for the 


execution of any tasks he may propose’ ‘himself. «° Only ‘from ‘that | 


mine of musi¢al wealth, the German school, especially as tepresented 
by Bach, can the suitable foundation stones for theodesired’ 
be derived. But with this foundation broadly and”'déeply laid, 








the building progresses d, best ef archi may, without 
fear, add manytabede Tedoeinari ease the eye fhiear no relation 
whatever to the strength or durability.of the edifice. So with the 
education of the organ student ; first the broad foundation, and .then 
a judicious liberalism. His auditors will always remain the great 
public, and that public to the end of time will never be so versed in 
musical science that it can appreciate the. stricter forms of organ 
music. But very many among the public.can appreciate, or at least 
enjoy ; and this number is increasing from year to year. I atn byno 
means arguing that the organist should avoid these stricter forms on 
this account—quite the contrary—but simply that the judicious 
liberalism above referred to should provide as great a variety of 
musical food as wili suit and satisfy the musical appetite within the 
means of the instrument as it now exists. ‘Nor should the “milk for 
babes” be despised. ‘The workings of this principle will: surely 
attract rather than repel, and maturer musical strength will instinc- 
tively call for heartier food. ‘We have to va = men as ma find 
them, and tastes vary. A programme inten or a miscellaneous 
audience is, after all, only a) musical bill. of fare... Real musical 
hunger can only be satisfied with solids;,,but if we first quiet the 
deeper cravings with roast beef, I know of no moral obligation why 
we should not finish with ice cream if inclination should point that 
way. To invert the order would be manifestly unsound. 

To my mind, then, the duty of the American organist of to-da 
is to be eclectic.. He has no “ call” to tie himself up exclusively an 
strictly to anyone particular school ; nor if he pursues the right course 
need his education, technical or esthetic, suffer on this account. But 
he must justify this argument by being thorough in what he ‘under- 
takes® The skill with which a thing is done goes far to justify it; if 
there is any question at all about the matter. Not that I suppose 
that many can be found, who, with all talent and due diligence, can 
equally excel in all styles ; still the effect of liberalism in this respect 
cannot but have a good effect upon the general culture and aid not a 
little towards the accomplishment of that great problem—professional 


success, 





CORRESPONDENCE, 


ORGAN VOLUNTARIES. | | 
TO THE ORGAN EDITOR OF “THE MUSICAL WORLD.” 
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of Bach, would be heard., There is, however, another point, Few 
vicars are musical, and therefore to see a congregation remaining to 
listen to the Voluntary is not often viewed with approbation, and 
hints to the vergers to turn out the lights and shut up the doors does 
not give an organist much encouragement. Let the clergy counte- 
nance weekly “ Recitals,” free of all “ collections,” then will 
organists play music worthy of themselves and the king: of instru- 
ments, and people will listen and appreciate ; but until due respect 
is paid to the Voluntary, I certainly think Brilliant Marches and 
Grand Offertories are but a fit accompaniment to “ shuffling feet, 
noisy vergers, and extinguishing lights.” ORGANIST. 





SPECIFICATIONS. 


BRIXTON. 


At Trinity Congregational Chapel, Church Road, a recital, on 
the occasion of the opening of the new organ, was given on 
Oct. 19, by Dr. Chas. Joseph Frost, F.C.O. The vocalists were 
Miss Annie Matthews, soprano, and Mr. Robert Poole, bass. The 
Programme included :—Chorus, “For unto us a child is born,” 
Handel; Fugue in G minor, J. S. Bach; Adagio in E, Merkel ; 
Sonata No. 3;-Mendelssohn ; Introduction and Variations or. ‘Come, 
ye faithful people ccme,” C. J. Frost ; Offértoire in F, Grison ; Allle- 
gretto in B minor, Guilmaht ; “Cornelius March,” Mendelssohn ; 
Inrroduction, Variations, and Fughetta on “ Aurelia,” Dearnaley ; 
Chorus, “ Fixed in His everlasting seat,” Handel. 

The following is the specification of the organ, which was.built 
by Messrs. Bevington & Co., Soho, W. :— 

GREAT ORGAN, CC to A, 58 notes. 





1. Open Diapason metal 8 feet tone 58 pipes. 
2. Claribel (stopped bass) — wood vob! 48a QTO, J ood 5B 
3. Salcional wold aide metal Gate orl) BS ig 
4. Principal le is 3 woe, 4 ” 58. 45 
5. Fifteenth evs ss ” esdrncsi a 58 55 
290 
PEDAL ORGAN, CCC to F, 30 notes. 
1. Bourdon wood 16 feet tone 30 pipes. 
2. Violoncello metal ei 0 z Goes FO 
60 
SWELL ORGAN, CC to A, 58 notes. 
1. Double Diapason wood & metal .., 16 feet tone 58 pipes. 
2, "Open Diapason ee a a ee 
3. *Gamba 4 a At oa 5g A i 47H 
4. Principal ost oi’ Ii S71 5h |, ifs: 158%) 
5. ‘Harmonic Flute _ ... mi outs % t6o SBP nn 
6..: Full Mixture... th se ae various 174 » 
7. Oboe .., pe tos pa a ad oie SE a 
8. Cornopean ..., se me id $e: We RB FS 
568 


Summary, 15 “ speaking” stops, 918 pipes 
Parallel-concave pedal board, tubular pneumatic action to Pedal Organ. 


COUPLING MOVEMENTS. 


Swell to Great Organ. ‘Swell Super Octave. 
» to Pedal Organ. Two Composition Pedals to Great. 
Great to, Pedal Organ. » % » . to Swell. 


Pipes of “spotted” metal, except front decorted pipes, which are of 
ribbed metal. 
Case designed by M., V. Treleaven, Esq. (architect), of Trinity Chapel. 





The organ building firm of Rieger Brothers, of Jagerndorf, are 
building an electric organ for the town theatre of that place. The 
instrument stands a considerable distance from the keyboard, to 
he it is connected by cables something over three hundred feet in 
length, 


- 


OLDHAM. 
A recital was given in Wesley Chapel, Greenacres Road, by 
Mr. W. Mullineux, F.C.O., on-October 3. The programme is 


Fantasia and Fugue in G minor, Bach ; Pastorale in C major, 
W. Mullineux ; “March of the Crusaders” (“St. Elizabeth”), Liszt ; 





“* Ave Maria,” Schubert ; Toccata for the Organ, Theo. Dubois; 
Fantasia sur “O ima,” Lux; “ Marche Fuanebre et Chant 
Seraphique,” Guilmant ; Finale—‘ Alla Marcia,” Petrali: 

Annexed is'a description of the instrument, which'was built by 
Messrs. P. Conacher and Co., of Huddersfield :-— 


GREAT ORGAN. 








1. Double Open Diapason... 16 ft. | .6.Harmonic Flute... ... 4 ft 
2, Open Diapason... ...) 84, 7» Twelfth... se os, «~ 2p 
9. GORD dae cas one 8. Fifteenth —«.. a 7" 
4. Hohl Flote 8 ,.| .9.. Mixture (9 ranks). 
5. Principal ... 4% 10. Posaunes.. soe vee vee 8 yy 
SWELL ORGAN, 
11. Lieblich Bourdon ... 16 ft. 17. Lieblich Flute +» 9» 4 ft. 
12. Violin Diapason ... 8 ,, | 18. Mixture (3 ranks 
13. Stopped. Diapason 8. 19, Cernopean . 8 
SA, SUE caw a5e ace As 20. Co hie oe ° gee Wig 
15. Vox Celestis... + s+ 21. Clarion ... as 
16. Gemshorn 4,5 | 22. Tremulant 
CHOIR ORGAN. 
23. Dulciana 8 ft. | 27. Saube Flute ... we + 4 ft 
24. Echo Gamba... ....... 85, | 28. Harmonic Piccolo , oa 
25. Lieblich Gedact ....... 8 ,, 29 Clarimet .. ses one oe 85 
26, Flauto Traverso .... ».. 8, . 
PEDAL ORGAN, CCC to F. 30 Notes. 
30. Open Diapason ... ... 16 ft. | 33. Quint ... .. .. 63 ft. 
Si. ROUTCON. «5 ose” des eae & 34. Trombone . st 16 
32. Violoncello ... .. .. 8 
COUPLERS. 
Swell to Great. Swell to Pedals. 
Swell to Choir. Great to Pedals, 





Choir to Great. Choir to Pedals. 
Four composition pedals to Great, and three to Swell. 
Pneumatic action to the Great organ and its couplers. Case of pitch 


pine varnished. Front pipes decorated in gold and colours. The organ 
to be blown by hydraulic power. 





RECITAL NEWS. 


BATTERSEA CHAPEL, YORK Roap.—Sunday Aftenicon Lectures 
for the People.—Programme, October 23, Organ Recital, 3 o’clock, 
Mr, H. W. Weston, F.C.O, :—Fantasia in G minor, J. S. Bach ; Pre- 
lude : Jeanne d Arc (“Return of the flocks, stillness of the evening in 
the valley of Domremy ”), Gounod ; Two Pieces for Organ, ¢. Toccata; 
6. Marche de Rois Mages, Th. Dubois; Andante in F sharp minor, 
S. S. Wesley ; Overture in-D (Con moto moderato), H. Smart ; Grand 
Cheeur in D, Guilmant. 

BEpDForD.—Dr. J. F. Bridge (organist of Westminster Abbey) 
recently gave a recital in the Church of St. John the Baptist. The 
The programme comprised :—Andante, Allegro. moderato, Allegro 
vivace, from ‘Concert im D- minor, Handel; Romanza, Haydn ; 
Capriccio, Lemaigre; Toccata and Fugue in C, Bach; Three 
Sketches, Schumann; Air Varied, Lemmens; Shepherd’s Song, 
Evening Hymn, Merkel’; March {as played at the Royal Jubilee 
Service in Westminster Abbey); Smart. The organ has been built 
by Messrs. Hele and Co., Plymouth. Dr. Bridge spoke very highly 
of the new instrument. , 

Bow AnD Bromtgey InstiTuTe.—Mr.,W. de Manby Sergison 
gave the Recital on Saturday last; playing Prelude and Fugue, D 
major Bach ; Fantasia in F minor Mozart; Air with variations Hesse; 
Cantilene Salont; Chorus Lohengrin Wagner; and Marche aux 
Flambeaux Guilmant. The vocalist was Miss: Myers, Violin Mr. 
Hargrave, Harp Miss Ida Andain. ‘To-night Dr. Peace of Glasgow 
will be the organist. . 

DeMERARA.—At St. Philip’s Church, George Town, an organ 
recital was given on the 23rd September. Admission was by ticket 
only, the front pews being railed off as reserved seats, and the body 
of eee ee ae payment of a shilling. The 
best part of the church was fairly filled, but the back seats and aisles 


‘were somewhat bare. The proceedings commenced with the singing 
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ofthe National: Anthem: by the.choir of. St. Philip’s, assisted by.a few 
lady and gentlemen amateurs, the latter. being mostly members of the 
Demerara Musical Society. . Then followed. special. versicles_ and 
Smart's Te Deum. - Nearly one half of the items upon the, programme 
of the recital were selected from the Jubilee service in Westminster 
Abbey, the opening and closing organ solos and Handel’s occasional 
overture inclusive. “The recital gave opportunity,” says ‘a local 
journal, “for the display of Mr. W, R. Colbeck’s abilities as’ an 
Semet, fasing: ot ewsiz i 

. LeEps.—At the,Town Hall, Leeds, a récital on the grand organ 
was given by Dr. Creser, acting for Dr. Spark,;on October 15. 
Programme :—Fanfore, Lemmens ; Theme in A, Hird ; Old English 


peor 


Organ: Concerto, Stanley, 1713-86 ; Grand Choeur, Deshayes ; Marcia - 


Villereccia (Riral March) and Scherzino, Fumagalli; Prelude'to the 
Opera Parsifal, Wagner ; Chorus, “Fixed in His Everlasting Seat,” 
Handel. . 2 “ 

LivERPOoL.—On,the occasion of the opening of the new organ, 
built by Messrs. Wilkinson and Sons, of Kendal, a recital was given 
by Mr. S. Claude Ridley, in‘St. Chad's Church, Everton Valley, on 
Wednesday; October t2.. The following was the programme :— 
Coronation Anthem, “Zadok the Priest,” Handel; Andante in.G 
minor, Silas ; Prelude and Fugue in E minor, Bach: Fugue in G, 
Krebs; Andante in F sharp minor, S. S; Wesley; Organ Fantasia, 
the “Storm,” Lemmens ;,Communion in F, Grison; Andante in-A, 
with variations, Haydn ; Grand Solemn March, Hy. Smart. . 

MertHyr.Typrit.—At St. David’s Church, the Harvest. Thanks- 
giving Services, on Sunday, October 23, including the following ser- 
vices :—Te Deum, Iliffe; Benedictus, B. Smith; Magnificat and 
Nunc Dimittis in E flat, E: Lawrance ; Anthem, “I will magnify,” 
Goss ; Mr. E. Lawrance’s Organ Voluntaries: included: Bach’s “St. 
Ann’s” Fugue; an effective Andante in A by Percy Sherwood (M.S.); 
G. Wilment’s,March in D ; H. Smart’s Andante in F : Mendelssohn’s 
“ Heaven and the earth” (Athalie); “Thanks be to God, for He 
shall give His angels,” &c. (Zijah) ; Handel’s “‘ How excellent Thy 
name, O Lord (Sau/); and “ Hallelujah” (Messiah ). 

Sr. NicHoLas CoLE-ABBEy, E.C.—The weekly organ. recital;was 
given at the above church, on October 4, by Mr. Henry J. Wood. 
The programme was as follows :—Prelude and Fugue in G. Bach; 
Romance, Andante con moto, and Gavotte, E. Cuthbert Nunn; 
Andante in E flat, Best; Toccata in’ F (from Organ Sonata, Widor. 
The winter series of Sunday afternoon organ recitals was inaugurated 
on October 2, by Mr. C. E. Miller, with the following selection :— 
Sonata No. 5, in D major, Mendelssohn ; Choral, Andante con moto, 
Allegro maestoso, and Lied ohne worte, Moszkowski ; Allegretto in 


B flat, Lemmens ; Marche—Pour la présentation des drapeaux (Te’ 


Deum), Berlioz. 

Sr. Marx’s, MyppELron Squake, .E.C.—The following ‘pro- 
gramme was’ played by Mr. H. A. Wheeldon,’ F-C.0., von-Oct. ‘9.— 
Allégretto, Lobgesang (Mendelssohn) ; Allegro Vivace, B flat (Mo- 
randi) ; Cantilene, A minor (Salome) ; Offertoire, ona Noel (Grison). 
It may be added, Mr, Wheeldon has. gained, by competition, the 
appointment of organist at Christ Church, Hendon,, 

SurroLK.—An organ recital was: given in ,Stradbroke. Parish 
Church after Evensong, on Sunday, the 2nd inst.,: by Mr. Ben Cogs- 
well, A.C:0. The following programme was rendered in an-excellent 
manner by the young: organist:+-Sonata..No. 4, Mendelssohn ; 
Andante in G (by request), Batiste ; Prelude. and Fugue in G, J.-S. 
Bach ; Offertoire No. 2, Wély ; Variations on ‘ God save the Queen,” 
Rink. (1 

The new organ at ‘the American Episcopal Church in Paris was 
lately opened by M. Guilmant. ; A-great number of organ players and 
lovers of organ music assembled to hear his masterly performances. 
The accompaniments to the service-music were played by Mr, Roberts, 


formerly of St. Asaph’s, the young English organist who has just suc- | 


ceeded Mr. F. Norman Adams. 





NOTES! 


At the first Presbyterian Church, Fifth Avenue, New-York, a am ‘ 


organ has been placed. Fornearly 170 years—since the first :Pres- 
byterian house of worship was. erected) in Wall Street, in 1719—this 
church has conducted its “services without an. organ... The..wor- 
shippers have all along been led in their hymnal devotions by an 





old-fashioned tuning-fork, which has been the only musical instrument 
used. The new organ is a three-manual one. It is tuned to the 
French normal pitch, has 45 speaking stops, 7 couplers, 5 mechanical 
accessories, and 15 pedal movements, making a total of 72 stops’and 
mechanical appliances, b> of, the forty-five speaking ‘stops are 
blanks ,or ‘preparations. They will be filled ‘in some timé im the 
future. The entire instramement is supplied with the Roosevelt 
specialities... An extraordinary featuré Of the thirty-eight sounding 
stops is that thirty-five of them are enclosed in a swell-box, thus 
giving a crescendo tremendous and startling. The wind for the 
organ is supplied by a gas erigine, which, with the bellows, is in the 
cellar of the tower of the church. The organ stands in the tower of 
the church, and the keyboard and case in the gallery. It will have a 
rich case of black walnut, ornamented with carved caps and brackets ; 
and when completed will have a dignified appearance. Its cost will 
be about 12,000 dollars. 

Organ recitals, interspersed with vocal pieces, are to be given in 
Llandaff Cathedral, during’ the winter months ; another sign of the 
still advancing love of sacred music in our midst, and further evidence 
of the awakening of our clerical authorities with regard to the value 
and utility of music in church, Gieyé ; ; 

The organ at St. Mark’s, Walworth, was originally erected. by 
Renatus Harris, in St. Dionis Backchurch, in the year 1724, On the 
removal of that church. it was purchased for St. Mark’s, and was re- 
opened on May 2oth, 1878, The instrument was, very. seriously 
damaged by the storm of January 18, 1881, when snow penetrated 
the roof the church... The old mechanism decayed, and the organ 
threatened to fall down. The instrument was rebuilt by Mr. E. 
Ingram, but the fine old case remains, and _ is. well worthy of in- 
spection. coins iy? 

It is claimed, that Chicago’s new auditorium-building will contain 
one of the largest organs in America.. The plan. submitted. specifies 
one hundred speaking and forty mechanical stops, six thousand pipes 
and four manuals. The instrument will consist of six distinct organs, 
will have all modern appliances, including electric action; will take 
from eighteen months to two years ’to build, and will cost about 
30,000 dollars. — r 

M. Alex. Guilmant; F.C.O., is to play at the Bow.and Bromley 
Insttitute.on Dec. 3 and 10. | 

Lady organists appear to be increasing in number. A Liverpool 
paper notes :—“ The latest. addition to the lady organists is Miss H, 
Quick, of Prescot, who has been appointed to Ravenhead Church, 
near St. Helens. Miss Quick made the maximum marks for organ 
playing at.a Trinity College (London) examination, and is.a pupil. of 
Mr. J.-J. Monk. The services at Ravenhead Church are fully choral.” 

’ The Berlin Press have high commendation for a new church 
oratorio, “Ein Tag ans Leben des Herrn” (A Day in the Life of 
Onr Lord), by Herr Otto Dienél, F.C.O., the eminent German 
organist. and composer. The work was first heard on October 2. 
The text is from the second chapter of St. Matthew’s Gospel, and 
arranged by Dr, F. Zimmer. ‘The-score ‘is: for: soli voices, chorus, 
and organ. An Engligh version is a thing to be hoped for}. espe. 
cially now the church-oratorio is an institution with us of no small 
importance. 0210 Ingo ot llswe 

"Messrs. Novello and Co. have just published a Second Concert- 


“Satz in D ininor and’ major ‘by Herr Otto’ Dienel, F.C.0.; of Berlin, 


which’ is dedieated to the College of Organists. It is a fine:work, 
ontaining afugal episode, the’ subject of which is afterwards em- 
ployed with marked effect in’display passages’ of much boldness and 
MEMmons} Jo erodiord jogsiM Jo cx id neato ofl 
An. important organ. work, by Signor F, Capocci, is about.to be 
published by Messrs Weekes and.Co... This is a Fantasia composed 
for, the. inauguration..of the two organs: at fae, sient, horse of St. 
John, Lateran, Rome, where the eminent’ Italian composer. is at 
present engaged. “7° oe te 
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Concerts. 


CRYSTAL PALACE CONCERTS. 


At the performance of Zhe Golden Legend on Saturday, Madame 
Nordica sang the music allotted to Elsie with the purity of tone and 
artistic instinct which have won her former successes in this work ; 
and her efforts were warmly applauded by an audience which, although 
numerous, was not crowded. Mr. Iver MacKay was the Prince Henry. 
It is a great pity that this gentleman mars a really good voice by a 
faulty production. He sang with taste and phrased well;’ but the 
throaty quality of his voice makes his singing far less pleasing to listen 
to than it should be. Mr. Watkin Mills can hardly be regarded as a 
successful Lucifer; his reading of the, prologue was sadly deficient 
in fire and energy, and the result was that the finest item in the work 
secured scarcely any recognition from the audience. He was, more 
satisfactory in the third scene, which went wellall round, Miss Hilda 
Wilson, in the less impcrtant 7é/¢.of Ursula, sang carefully and well 
throughout. The Crystal Palace Choir made their first appearance 
this season, and promise to be better than usual.. The sopranos 
sounded weak in the pro'!ogue, and sang without that force and attack 
which are absolutely. essential to the success of the number. They 
improved during the afternoon, however, and the unaccompanied 
hymn was extremely well sung. The weakest spot seems to be the 
basses, who are deficient in sonority in the lower register ; the tenors, 
on the contrary, being decidedly good. The fine orchestra of the 
Saturday concerts did full justice to the orchestration, which is so 
prominent a feature ; and Mr. Manns’s conducting was, as usual, all 
that could be desired. 

The Promenade Concert, the first of the series, which was held at 
the Crystal Palace on Thursday last week, afforded pleasure to a 
large audience, The orchestra was placed on the stage, and much 
was done in the way of electric lighting and scenic arrangements, 
including a representation of St. Peter’s. at Rome, to render the centre 
transept attractive as a promenade. So much for the eyes of the 
promenaders ; their ears were regaled with a variety of orchestral 
and solo music, from Schubert’s Losamunde overture to a waltz by 
Waldteufel ; and. from “ Una voce poco fa,” sung by Signorina Gam- 
bogi to the ballads given by Mr. Henry Piercy, An American singer, 
Mrs. Belle Cole, made her. débu¢ with complete success. As far as 
one could judge in,such a vast space, she has control over a rich and 
powerful contralto voice. ’ 


POPULAR CONCERTS. 


Josef Hofmann, the diminutive lion of the autumn season, may, 
among other achievements, boast of having to some extent modified 
the scheme of so venerable and. well-established an institution as the 
Monday Popular Concerts. As a rule, these concerts are conducted 
on the cht va piano va sano principle, in the sense that the season 
commences in a quiet way, and only gradually works up, to such 
excitement as may be connected with the annual re-appearance of 
Herr’ Joachim or the less regular, but no less welcome, visits of 
Madame Schumann. In other words, the “ star” system, as far as 
it is allowed to influence. their classical programmes at all, is 
generally reserved for a more advanced stage of the proceedings. 
But this year all this has changed. _ Josef, Hofmann has to fulfil an 
American engagement, which prevents his stay among us from being 
prolonged much more, and in consequence he was engaged for the 
first Monday Popular as he had been for. the first Crystal Pa'ace 
concert, and once more his name attracted a much larger audience 
than is commonly seen at St; James’s Hall so early in the season. 
To. attribute the phenomenon to this particular cause may seem 
unfair to such established favourites of the public as Madame 
Norman Néruda, Mr. Ries,’ Mr: Howell; and others, and we shall be 
glad to find that the numbers of the audience assembled last night will 
be equalled on subsequent occasions when artists of maturer years are 
seated at the piano. Young Hofmann wisely refrained from joining the 
artists already named in any: instrumental ensemble, He only played 
Rameau's variations in A minor, a valse by Chopin, and one of :the 
Songs without. words” by Mendelssohn, and. together with his 
father. Schumann’s ‘‘ Andante con Variazioni” in B flat, Op. 46, for 


two :pianofortes,' acquitting: himself on ¢ach occasion in a highly — 





creditable manner, and being as a matter of course applauded to the 
echo, The concert opened with Spohr’s string quartet in A, Op. 93, 
in which Madame Norman Neruda successfully co-operated with 
Messrs. L. Ries, Hollander, and Howell, and the lady played at the 
opening of the second part the “ Prelude, Romance, and Scherzo,” 
by Franz Ries, to the evident delight of the audience. Miss Liza 
Lehmann, the vocalist of the concert, gave as her principal solo the 
air from Saint-Saéns’s “roth Psalm,” with which she had lately 
achieved so brilliant a success at Norwich. Separated: from its 
context, and deprived of its instrumental setting, with the exception 
of the violoncello obbligato, admirably played by Mr. Howell, the 
music naturally lost much of its effect, but the simplicity and truth 
of feeling imparted to it by this young artist remained undiminished, 
and did not fail of their effect upon the audience. To the second 
part Miss Lehmann contributed two German songs, one-a’ beautiful 
folksong, provided with a pianoforte accompaniment by Brahms, the 
other a “‘ Madchenlied,” simple and straightforward as a girl’s song 
ought to be, but a trifle silly withal. Miss Lehmann had: to return 
three times to the platform, and finally repeated the song. 


MR. WALTER BACHE’S PIANOFORTE RECITAL. 


Mr. Walter Bache’s programme last Saturday at St. James's Hall 
was exclusively devoted to pianoforte pieces by Franz Liszt. \'Mr. 
Bache’s admiration of his late master’s music is well known; he has, 
indeed, worked in its cause more assiduously than any number of 
artists in this country put together, and, ata period when that music 
was a “drug in the market,” he gave a series of grand Orchestral 
Concerts, bringing such works.as Les Pré/udes, Tasso, Mazeppa, Faust 
and: many others, to a first hearing. ‘That the costly machinery of an 
orchestra had, for want of response, finally to be dispensed ‘with, is 
not Mr. Bache’s fault. The selection on Saturday consisted of the 
Rhapsodie Hongroise, No. 5, and the Deuxitme Année, “ Italie,” 
from the Années de Pélerinage. Amongst the eight numbers which 
compose this series, that inspired by Petrarch’s Sonnets may be 
singled out as possessing, special qualities of beayty ; the “ Dante” 
Fantasia, on the other hand, appeared weak, suffering from an inevit- 
able comparison with the composer's “ Dante” Symphony. = Mr. 
Bache points out several passages in the Divina Commedia which 
appear to him to have suggested this music, but as he corifesses that 
he has no authority for this statement, it would have been’ bétter to 
have left the connoisseur to draw his owh conclusions. The pérform- 
ance was distinguished by Mr: Bache’s earnest and enthusiastic spirit 
and was received with much warmth by a numerous audience, 


COLLEGE CONCERTS, 


Tue friends of the students of the Royal College of Music 
mustered in force on the. 2oth inst., on the occasion. of the first 
concert of the present season.. It is always gratifying to find. evidence 
of serious and conscientious work amongst our young musicians, and 
that such work is being done at this institution was amply proved by 
the mature of the programme, and _ its performance. The best 
rendered item was unquestionably Beethoven’s String Quintet in C 
(Op. 29), played by Messrs. J. Sutcliffe, S. Blagrove, E. Kreuz, A 
Hobday and W. H. Squire, all of whom. have. obtained scholarships 
at the College ; a good emsemb/e and a careful attention.to auances 
were prominent features in a performance which would do, credit to 
older musicians.’ Mr. Sutcliffe, who has a good tone and ‘phrases 
with intelligence, promises to develop into a violinist of great merit 
The younger pupils were heard in a string quartet: of, Mozart. ...This 
would have been improved by more rehearsal and greater attention to 
balance of tone, but its performers have. plenty of time before them 
for amendment in these respects ; their playing showed, at any rate 
that they are. being trained in the right way. Miss Mand. May é 
scholar, chose Beethoven’s.15 Variations cat Fugue for ‘the sinter 
forte on the theme in E flat, which the master has also employed in 
the finale of the “‘ Eroica” symphony, .This young lady lacks: firm. 
ness at present, but her execution is neat and her left hand $ 
clear, Miss Marian Osborn (S), played three numbers of Schumann’s 
“ Kreisleriana” with confidence and brilliancy, but did not quite 
grasp the poetical side of No. 2. The instrumental portion of the 
programme was completed by Mr. A. Blagrove’s performance. of 
Chopin’s 2nd Nocturne, as arranged for ’cello;,, his reading was, 
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however, marred by a total absence of that dreamy quality which 
pervaded Chopin, and which is perhaps nowhere more prominent 
than in this particular Nocturne. Miss Emily Davies, who sang 
Ciay’s “She wandered down the mountain side,” must guard against 
a tendency to throatiness in the lower register of her voice. The 
other vocalist was Miss Marian Osborn (S), whose warm contralto 
voice was well suited in the well-known air, “ But the Lord is: mind- 
ful,” from St. Paul, which she sang with religious expression eliciting 
warm approval ; she should be careful not to force her high notes, 
which are a trifle hard at present. The College staff are on the 
whole to be congratulated on the work that is being done. 

An invitation concert was given by the students of Trinity College 
on the evening of the 25th inst. The programme, which was brought 


well within an hour and a half, contained, as its principal features, 


Beethoven’s Sonata in E flat, for pianoforte and violin, played by 
Miss Maud Cater and Mr. W. F. Robins (Violin Exhibitioner) ; 
Mendelssohn’s Sonata in B flat, for pianoforte and ’cello, played by 
Miss Gertrude Corbin and Mr. J. H. Calcott; and a trio of Hummel, 
played by Miss Emily Rivett (Benedict Exhibitioner) and Messrs. 


Robins and Calcott. The principal defect in these performances. 


was a want of attention to that sine gua:non of finished renderings— 
careful phrasing ; and we earnestly advise these young people to pay 
particular attention to this important detail. Pianoforte solos were 
contributed by Miss Elizabeth Grose and Miss Susannah Turnbull, 
the former of whom, in Bach’s Prelude and Fugue in C sharp, showed 
neatness of execution in the rendering of the fugue. Vocal items 
were furnished by Miss Florence Verey, Miss Lizzie Dunkley, and 
Mr. F. H. Amory. 

The Royal Academy of Music gave the first of their chamber 
concerts of the season at St. James’s Hall last week. A new cantata, 
Around the Hearth, by Sit George Macfarren, was given for the 
first time by the lady students. A piece for violoncello, composed 
by Miss Bertha Ball, a pupil, was performed in the miscellaneous 


part of the programme. 


MISCELLANEOUS CONCERTS. 


The round of pianoforte recitals, of which, judging from last 
season and present announcements, we may again anticipate a full 
crop, was opened by Herr Bonawitz, who promises no less than ‘six 
“historical” matinées at the Portman Rooms, extending until March 
next, which as implied by the name, are intended to illustrate the 
progress of music from the fifteenth century to the present day. In 
order to accomplish this with increased efficiency, the organ, as the 
oldest keyboard instrument, was used at the first concert of the series 


in the performance of compositions by Conrad Paumann, P.. 


Hofhaimer, etc., dating as far back as the year 1410, These speci 
mens are not unlike ancient pictures that have been painted before 


the laws ‘of perspective were appreciated, and though strange to- 


modern ears, could not fail to interest the musical student. A con- 
siderable advance on that primitive stage of art culture was shown in 
a selection of pieces written between the ‘sixteenth and eighteenth 
centuries by William Byrde, Johann Kuhnau, and C. Ph. E. Bach, 
and played on the harpsichord, and among these the extraordinary 
development of the sonata form and modernisation of musical thought 
generally, by the last-named composer, became strikingly conspicuous. 
A sonata by Mozart and Beethoven’s early Op. 7 followed in due course 
on the modern “ grand,” the latest stages of development in pianoforte 
music being represented by Schubert, Mendelssohn, Schumann, 
Chopin, and others, winding up with Liszt. The ensuing recitals will 
be modelled on the same plan, thus offering in addition to the educa- 
tional purpose the signal advantage of needful variety over the course 
adopted by Anton Rubinstein, who confines each concert’ to a 
separate period. Regarding the performance, Herr Bonawitz appears 
to be more in sympathy with the modern school than with the older 
masters, the Mozart, and even a portion of the Beethoven Sonata 
having beén played, not to say slurred over, in a singularly unin- 
teresting manner, whilst considerable variety and refinement of ex- 
pression marked the interpretation of the great Schumann Fantasia 
Op. 17, Chopin’s Nocturne, and, as matter of course, of his 
own elegant little “ ro “Valse.” Herr Bonawitz is ob- 
viously a man of comprehensive artistic research and exceptional 
mnemonic power, for the music, inclading over 130 pieces, is 
all to be played without book,’ The'slip of even Herr Bonawitz's 








retentive memory in Chopin’s. familiar’\Scherzo in B flat minor 
supplies, however, another febshshs, that that insane habit of playing 
by rote, which, whilst detrimental to art in many ways, benefits 
none, should be dropped, and the sooner the better. 

The Messrs. Hann, a talented family of instrumentalists, gave the 
first of a new series of chamber music concerts at the Gresham Hall, 
Brixton, on Friday evening last week: With Messrs. Lewis and E.' H. 
Hann (violins), Mr. W. H. Hann, (viola), and Mr. W. C. Hann 
(violoncello), Mr. Sidney H. Hann at the ‘pianoforte, a com 
bination is formed capable of rendering an-extensive repertory of 
chamber music. The'selection last Friday week comprised Spohr’s 
Quartet in G minor, Op.’4, No. 2 ; and Raff's Quintet in A’ minor; 
Op. 107, besides a duet for violin and violoncello, by Leonard and 
Servais, very interesting in character, and well played by Messrs. 
Lewis and W. C. Hann. Songs were contributed by Miss Agnes 
Larkcom, who was recalled for David’s “ Couplets du Mysoli,” and 
received such an ovation for Miss Mary Carmichael’s “ June song” 
(accompanied by the composer) that it) had to be repeated. The 
second concert is fixed for November rt. 


Master Harold Bauer gave a violin and pianoforte recital at the © 


Princes’ Hall on Tuesday evening, and exhibited considerable 
executive skill on both instruments, more especially on the violin, 
which, considering that the exceptional’ mechanical difficulties of 
each suffice almost to absorb a’ performer's ‘lifetime, is saying not ‘a 
little in favour of this clever youth’s industry.’ It is only fair to 
surmise that with riper years enhanced powers of expression’ will 
follow. The aspiring young-artist’s standard of proficiency in this 
twofold capacity may be guaged by adding, that the programme 
included such works as Mendelssohn’s Concerto, Sarasate’s' Spanish 
dances, excerpts from Bach’s unaccompanied ‘Sonatas and 
Wieniawski’s Airs Russes for violin, and selections from Bach, Chopin, 
Schumann, &c., for the pianoforte. * 

Miss Jessie Kosminski, the juvenile pianist, attempted a piano- 
forte recital at Princes’ Hall. If the display of juvenile, consequently 
more or less unripe, musical talent is at all times a somewhat ques- 
tionable proceeding, it becomes an absolute duty to protest, both ‘on 
artistic grounds, and on behalf of those who give their time and 
money—against such an exhibition of unfinished technique and want 
of grasp, or rather positive perversion ‘of ‘the ‘character of classical 
works, as occurred on the occasion under notice. Such performances 
belong to the schoolroom, but certainly not to a West End concert- 
platform. ‘The greatest injury in such happily rare cases results, how- 
ever, to the young student, by the injudicious applause, and even the 
absurdity of handing up baskets of flowers by ill-advised friends. Nor 
should a paying audience be treated to an amateur violoncellist, who 
has yet to learn the art of handling his instrument, in Beethoyen’s 
early Pianoforte Trio, opus 1, No. 2, which was included in the pro- 
gtamme.—A relief to the incompetence of the instrumental perform- 
ance was afforded by Madame Rose Heisee, who, barring a soméwhat 
excessive vibrato, lent much charm to Padre Fiboni’s expressive aria, 
“ Ah, piangete,” and Beethoven’s Lied, “Neue Liebe,” and showed 
excellent taste in the selection of these classical pieces. 





AVENUE THEATRE. | 


On Wednesday evening, an English adaptation, by Mr. Henry 
Farnie, of Mr. R. Planquette’s “ La Vieille Garde” was’ produced at 
this theatre, under the title of ‘The Old Guard,” with all the usual 
signs of success. The slender plot supplied by the librettist as a 
framework for the series of lively songs, concerted pieces, and dances, 
always expected in entertainments of this sort, differs considerably 
from the original, and deals much in mystification. Thanks, how- 
ever, to clearness of di and workmanlike construction, the 
perplexities in which the characters find themselves involved seldom, 
or for any length of time, extend themselves to the audience. The 
despotic system of matchmaking prevailing under the first Empire 
supplies the principal motive of the story; but a detailed account 
of this would serve no useful inasmuch as the main attrac- 
tions are to be found not so much in the developments of that story 
as in the bright variety entertainment it serves to string together. It 
is sufficient, therefore, to explain, that in order to’ defeat a’ plan 
formed by the Emperor Napoleon to marry the daughter of a Marquis 
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belonging to the ancient nobility to one of his own officers, the daughter 
takes the position of her own ladysmaid, and the latter that of the 
prospective bride, much to the discontertment of their respéctive 
lovers, each of whom finds himself, as it were, “told off” to the wrong 
girl. To add to the confusion, it turns out that in the case of the 
two ladies, the venerable process of “changing at birth” had been 
resorted to, from motives of revenge, by their nurse, a discarded 
lover of the old marquis. Thus the changed identities, assumed 
originally for strategic purposes, become serious realities, and a re- 
transfer of lovers brings all to a happy ending. Asa matter of fact, 
the story in this case is of only. secondary importance, and even those 
who might feel. indisposed for the slight mental effort required in 
following it, would find ample amusement and. gratification for eye 
and ear.. Mr. Arthur Roberts was ever ready to the rescue, when 
interest otherwise flagged, with his whimsical and exuberant drollery 
as “M. le Maire” and innkeeper combined, and was admirably 
seconded by his colleague, Mr. Dallas. Indeed, in the topical duet 
in the second act, which was received with especial favour, the 
two may be fairly said to have shared the honours. Much of 
the success of ‘The Old Guard” will be due, too, to the vocalists 
who have been selected to give strength to the more serious. part 
of the entertainment. Mr. Alec Marsh, who, it will be remembered, 
lately acquitted himself with considerable credit at the Norwich 


Festival in Mancinelli’s /saias, here figures as the young Captain - 


Marcel—and figures as effectively as he sings well.- Another newcomer 
is Miss Marion Edgecumbe—known in the concert-room as Madame 
Marion Mackenzie—who sustained satisfactorily the part of Fraisette. 
Miss. Henriette Vollak, as a youthful bugler, showed capacity and 
winning ways, and was twice encored in her “recruiting song.” As 
for Miss Phyllis Broughton, her brightness, prettiness, and very 
graceful dancing earned for her, it scarcely need be said, the usual 
hearty welcome. Mention also should not be omitted of the effective 
services of Miss Fanny Wentworth as Murielle, and of Mr, Tapley as 
Gaston. The music makes no excessive demands upon the com- 
prehension of an audience that comes.with the sole object of being 
amused. There is. little originality in it, but it is lively, and even 
tuneful of its -kind, and serves its purpose, perhaps, better than 
would more ambitious efforts. The piece is gaily if not sumptuously 
mounted ; and goes so merrily that a successful career may no doubt 
be predicted for it, 








Rert Week's Music. 


To-DAY (SATURDAY). P.M 


“Don Giovanni” Concert ...,.....0..0..ee-00 cospesersseceeeCrystal Palace 3 
Popular Concert ............ nsbaivinten Peete ate pa .«-St. James’s Hall 3 


MONDAY, 31. 
Popular Concert .....ideedesedieccecsestecsesves eeseessevas te James’s Hall 8 
Mr. Carter’s Choir ss......ssecseseeres shisssescoesercorsereeeees Albert Hall 8 
“ The Red Cross Knight” ............... s-sesseesShOreditch Town Hall 


TUESDAY, NOVEMBER 1, 
Miss Mathilde Wurm ..i.0..,cneesessosseerceepeserseesonses 





--Princes’ Hall 8,30 





Music Publishers’ Weekly ist. 


PIANOFORTE. 
Alpine Rose, An 5 ++ «. se P. V. Greenwood ... .. Edwin Ashdown 
La Valliére, menuet ) Ee eS eer eae? & i 
Maintenon, pavane 94s. OO crepe 54 $ret TRS sees) oe ie 
Polka des Acrobats ..,. ... +. es 6s Ma MRE Mca my Fe an 
Pompadour, gavotte = s. .., ons oo ahs bikes ARS ai ns ie 
VOCAL. 

Abide with me (contralto song, A 
to D) oor nee ey Cc. Cronk ore eee eee Edwin Ashdown 
Songsand Part-Songsfortreblevoices Charles Vincent ... ... «+ ss Novello 

BOOKS. 
Choral Instructor for treble voices Charles Vincent ,,. «+» ... + Novello 


DANCE MUSIC. 


‘La Donna Waltz.... +. Egbert Deane British and Foreign Piano 








Hotes and Rews. 


LONDON. 


Mr. Holloway’s Magnificat and Nunc Dimittis are published by 
Messrs. Novello, and not by Mr. Ascherberg, as we misprinted last week. 

There is some talk of bringing out Verdi’s O/edio in the original at the 
Royal Italian Opera, Covent Garden, next season. What does Mr. 
Augustus Harris say to this? 

An account was given, among our Foreign Notes last week, of the 
directions issued by the Committee of the International Exhibition of 
Music to be held next year at Bologna, Signor Verdi being the honorary, 
and Signor Arrigo/Boito the acting, Presidents of the Musical Commission. 
In view of the importance of the occasion, Bologna, as Mr. Cusins points 
out in his letter to 7he Times, “ apart from being a great centre of learn- 
ing, has always been, and is to-day, in the van of musical progress,” it is 
desirable that England should be adequately represented at the Exhibi- 
tion, and, to further that object, an English branch committee has been 
formed, including Sir a Grove, Signor Arditi, Mr. G. Henschel, Mr. 
Hipkins, Mr. F. Hueffer, Mr. Julian Marshall, Signor P. Mazzoni, Signor 
E. Peruzzi, Signor Randegger, Mr. Villiexs Stanford, and Signor Tosti. 
A meeting has been fixed for Wednesday, November 2, when practical 
steps for the furtherance of the scheme will he discussed. 

Dr. Hubert Parry is hard at work on his Birmingham Oratorio. 

The Gazselia Musicale states that, owing to the success of /saiah, 
Signor Mancinelli received offers to write oratorios from several English 
firms (names not given), but that he has'made up his mind for a Requiem 
Mass. 

Madame Cornelie Dalnoky, a clever Hungarian operatic singer, will 
make her appearance shortly at one of the concerts given by The London 
Wind Instrument Association at the Continental Gallery. 

Mr. Henschel was at Cologne last week to hear Brahms’s new concerto 
for violin and ’cello. It will very probably be heard at the London 
Symphony Concerts. 

The important musical events of the Brighton season are the Albani 
and Patti Concerts, to be given by Mr. Kuhe: the fist-named taking 

e on Nov. 14, and the Patti Concerts on the first Saturday afternoon 
in December, both being in the Dome. 

M. Hervé will undertake the post of musical director at the Empire, 
where two elaborate ballets are in preparation. 

A ‘poetic tragedy by Miss Graves, entitled “ Nitocris,” will be pro- 
duced at a morning eorngepas on Nov, 2, at D Lane, when Miss 
Alma Murray, Miss hie Eyre, Mr, Barnes, and Mr. Fernandez will 

pear. Mr. Augustus Harris takes great interest in the production, and 
has lent the scenery of Aida specially for the occasion.2 

Upon the conclusion of the run of Ruddigore at the Savoy Theatre, 
H.M.S. Pinafore will be ‘revived. 

A burglary was committed on Monday night at the residence of 
Madame Patti, Craig-y-Nos Castle. An entrance was effected through 
one of the windows, and some valuable trinkets belonging to Signor 
Nicolini were carried off. It was at. first peposted that jewellery valued at 
£30,000, belonging to Madame Patti, had been stolen, but this was un- 


‘ founded. The police have a clue to the aby of the robbery, who 


are said to be professional burglars. A 
apprehension. 


e reward is offered. for their 


PROVINCIAL. 


BIRMINGHAM, Oct. 24.—Mr. Shoft’s Mass, No, 2, “St. George,” was 
given for the first time, with full band, chorus, and organ, on Monday last, 
in our Town Hall, and attracted a good audience, notwithstanding the 
disappointment Caused by the non-appearance of Mr. Vernon Rigby 
(through illness). At a moment's notice a substitute had to be found, and 
a local tenor, Mr. Badger, kindly undertook the part allotted to Mr. Rigby. 
Speaking of the Mass,-we are happy to say that’ Mr. Short in this his 
latest work has shown considerable p s. The new Mass has a 
Mozartian stamp about it, and some excellent fugal and counterpointed 
passages are most skilfully worked out. The performance on the whole, 
considering the available resources at command, was satisfactory enough. 
Madame Helen Trust, the saat soprano, did not seem to be at is 
best in church music, her intonation being at times faulty and her singing 

sionless. She did, however, better in the second part, i in 
Mozart's “La ci darem.” — in rs the contralto 
music, possesses a pleasant rich voice. e was to t 
advantage in Cowen’s “Better Land,” which was given with great fulleg 
and ex ion, and elicited an encore. Some excuse must necessarily be 
made for Mr. Badger, the tenor, who had not sufficient time given him to 
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series, and, judging from the.unprecedented sale of tickets, the Town Hall 
will be crowded im-every part to itg utmost! limit, ‘The vocalists will be 
Madame Albani, Miss Mary Davies, Madame Patey, Mr. Sydney Tower, 
Mr. Frederick Bevan, and Mr. Santley. Solo pianoforte, Master Josef 
Hofmann and his father, Casimir Hofmann. Violin, Herr Poznanski. 
Conductor, Signor Tito Mattei, An account of the concert will be given 
in next week’s Alusical World.— Mr. Stockley also gives his first orches- 
tral subscription concert this week. Dr. Villiers Stanford will on that 
occasion conduct his Irish Symphony. ‘The vocalists are Madame 
Georgina Burns and Mr. Leslie Crotty—Mr. Charles Lunn’s ninth 
annual pupils’ concert will take place on Saturday next, in which ten of 
his pupils will take part. Solo violin, Miss Lilian Dixon ; conductor, 
Mr. Lunn ; accompanist, Mr. W. Sewell, A.R.A.M. 


BRISTOL, October 24.—Last Friday evening and Saturday afternoon 
the Musical Festival Society gave their usual intermediate concerts. At 
the evening performance Dvorak’s 7he Spectre’s Bride, and a brief mis- 
cellaneous selection were presented ; whilst at the afternoon concert Zhe 
Revenge, The Golden Legend, and “Rule Britanaia” were the items selected. 
Of works so well known in the Metropolis it is not necessary to make any 
critical remarks with regard to their structure, the only duty left being to 
note the way in which they were rendered. In Zhe Spectre’s Briae, which 
had been heard here before, the soloists were Miss Annie Marriott, Mr. 
Edward Lloyd, and Mr. Santley, who one and all repeated interpretations 
more or less associated with their names. The chorus on the whole 
sang well, and the orchestra-—that of Mr. Charles Hallé—played very 
finely, though at times it rather overpowered the vocalists, In the second 
part the rendering of two Wagner excerpts, viz., the. introduction to the 
Third Act of Dre Metstersinger and the “ Walktrenritt” were: special 
features, the latter being encored.. Mr. Edward Lloyd sang Gounod’s new 
song, “ The Holy Vision,” first produced at Norwich, but the applause 
that was heard at the conclusion was, I fancy, more for the artist than for 
the composer. Mr. Santley gave a fine rendering of “ The Vicar of Bray” 
and “ Here’s a health to His Majesty,” the latter as an encore ; but-it is a 
long way from Wagner, whose excerpts immediately preceded them, to 
the two songs just mentioned. On Saturday afternoon the concert opened 
with Zhe Kevenge, which but for an occasional ragged attack was very 
finely rendered by the choir. To this succeedéd “Rule Britannia,” 
in which Madame Albani and Mr. Edward’ Lloyd sang the solo 
verses. I suppose it was: Villiers Stanford’s spirited work that sug- 
gested this song and chorus to the executive, or else it would be hard 
to account for its inclusion m a‘ sor dtsant festival scheme. ‘The 
audience were not raised to any very extraordinary pitch of enthusiasm 
by the rendering, which certainly suffered from the unfortunate way ‘in 
which Madame Albani forced her yoice. As the audience elected to stand 
during its performance, 1 suppose “Rule Britannia” is, henceforth, ‘to 
rank as our National Anthem No, 2, or rather, No. 3; for 1 suppose ithe 
one which invokes blessings on the head of the Heir-Apparent is No, 2. 
The Golden Legend, which concluded the concert, was heard here for the 
first time, and received at the hands of all concerned a rendering in every 
way worthy of so charming a work, and great praise is due to. Mr. D.-W. 
Rootham for the manner in which the choir, whose trainer he is, acquitted 
itself. The soloists were Madame Albani, Miss Winant, and Messrs. 
Lloyd and Santley. Of three of these artists eer | need be said, 
except that they fully sustained the great’ reputation they individually 
enjoy. Miss Winant had’ not been heard here before, and created a 
marked impression by the refined and intelligent manner in which she 
rendered the music allotted to Ursula ; though her voice seemed hardly 
strong eriough for our Colston Hall.. Musically, these two-concerts were a 
great success. Financially, I am afraid they will result’in a loss, for 
though Zhe Golden Legend. drew a crowded house, the Friday evening 
concert was but fairly attended—On Monday, Mr. Dodd, from Cardiff, 
Manchester, &c., started a series of Monday Popular, Concerts in place of 
those the apathy of local amateurs have allowed todie. ‘The new caterer 
for public favour has started well and as his concerts are to take that form 
of entertainment so much beloved in the provyinces—the ballad concert— 
there is every reason to suppose that success will attend his undertaking. 
The chief attraction at last Monday’s concert, which was well attended, 
was Mr. Barton McGuckin, who was, heard with evident. pleasure. by 
his listeners. Other vocalists were Miss..Bertha Moore, and .our Jocal 
baritone, Mr. Worlock, and the Cathedral quartet party, whilst. Miss 
Dinelli, the violinist, supplied the instrumental music... For next, Monday 
Miss Gomes is announced.— On Tuesday,afternoon Mr.. Frederick Hux- 
table, a local professor, gave a highly interesting pianoforte recital, 1o the 
evident delight of a.numerous audience. 

DuBLIN.—The final performance of Mr. Mapleson’s Italian) Opera 
Company in Dublin, on Saturday e. ening Jast, was made memorable by 
the presentation,of a dd/on to the acccmplished and veteran conductor, 
Signor Arditi. When the first act bad terminated there appeared. to the 
gaze of the audience something deccrated with fluttering ribbons descend- 
ing from the upper gallery, accompanied: with cries of “Send ition.” It 
was accordingly. passed on by those in the pit stalls to:the hands ofthe 
maestro for whom it was imtended, amid loud cheers and appiause from all 

_ parts of the heuse. Signor Ardia bowed his thanks, but there were cries 
of “ Speech,” with which he had te comply. He said be could not speak 





English, yéry .well—perhaps he could speak better in Irish (laughter). 
They would. excuse his mistakes, -but he would do his: best. Ladies, 
gentlemen, and friends, he had proofs of their kindness for many, many 
years since his first appearance, not in England, but in, Ireland (hear, 
hear)—in that dear land which he would call a musical land -(cheers). 
He had been in many towns in the world, but he had never found a public 
so enthusiastic and intelligent as theirs (applause). “He should never for- 
get their kindness to him in that town. He did not think he deseived 
that-—indicating the datom (cries of “ You do, more,” and cheers))> ‘He 
thanked them many, many times, and assured them) that it was the best 
souvenir he had had during his career. After a reference to the, past days 
of Italian opera, which were illustrated by Piccolomini, Giuglini, Titiens, 
and others, he said, in conclusion, that he hoped it was not the last time 
he should have the honour of being there and of conducting with that 
baton (cheers). Again he thanked them all very much, and would say 
“Viva Irlande” (cheers). The gallery then sang'““For he’s a right’'gay 
fellow,” and the-veteran musician again bowed his thanks with ‘an eafnest- 
ness of mapner which showed how much he felt. the compliment paid. to 
him. The dd/on, it may be mentioned, was.a very elegant one, made 
specially by Johnson, of Grafton Street, and bearing; the inscription, 
“Presented to Signor Arditi by a few of his admirers in Dublin, October, 
1887.” The requisite fund for the presentation was raised in a very short 
time by a large number of subscribers. Be sis 


ENNISKILLEN.—Harvest Thanksgiving Services. were held in, the 
parish church on Sunday, October 16,. At Matins the service was 
Clarke Whitfield’s in E major, and the anthem, Barnby’s,“ O Lord how 
manifold are Thy works.”. At Evensong, Clarke Whitfield's service was 
continued. Special psalms were sung to chants by Boyce, Barnby, and 
Lames‘ respectively. On Monday: the. 17th, the services were resumed 
(full chora]), when the organ and church choir were augmented by. the 
military band and choir of the 16th Regt. ;, Stainer'y service in A. was 
performed, and as an anthem, Stainer’s Creed in, D, the, effect, of the 

-trombones in the initiatory phrase of the anthem, and the whole force of 
the organ, band, and combimed choirs in the forte passages was very fine, 
and created: a profound impression on the immensely crowded ‘con- 
gregation. Myr, Matthew Arnold presided at the organ, and transposed 
at sight (to suit, the higher pitch of the band) Stainer’s elaborate service 


. and difficult anthem. .., eC 


GLAsGow, October 26.—Quite a concourse of people assembled in’ the 
-Queen’s Rooms last Friday evening on the occasion of young Josef Hof- 
mann, the wonderful child,pianist and composer, making his first appear- 
ance in this city. . He was assisted by his father, Herr Casimer Hofmann, 
in the opening concerto (Weber), and in the final Don Juan, Fantasia 
(Lysberg). ‘The remainder of the programme was comprised of “Sonate 
Pathétique,” Beethoven ; Nocturne E major, Mazurka C major, and Valse 
A flat, all by Chopin ; a Romance and Valse, bothhis own compositions ; 
and Chant Polonais, Chopin—Liszt. No. 3 on the programme was 
announced as an “Improvisation”, on j@ theme given by one of the 
audience, and on ‘his father playing a few bars, the young pianist with 
dexterity caught the air, which proved to be the introductory bars to the 
part-song of Mr. Walter Macfarren’s “ You stole my love,” for the render- 
ing of which he was repeatedly recalled. A Second and final recital will 
be given by the young’ prodigy néxt Friday evening. _ Beethoven's 
“Moonlight Sonata” is anriounced as one of the gece the programme. 
—On Monday Mr. Augustus Harrisoptoduced (for the first time on 
any stage) at.the Grand, a Dramatic Romance.in four Acts, ‘éntitled 
“Our Bonnie Prince,” the performance of which was witnessed by a large 
audience. _Mr. Julius Knight as “Prince Charles'Edward Stuart” played 
with dignity, and the part of the heroine, “Flora Macdonald,” was 
excellently played by Miss Florence Harrington. The other parts were 
in capable hands. The scenic artists are to be congratulated for their 
efforts in trying to put on canvas the exquisite scenery of the Hebrides, 
more especially Mr. Charles Frampton and Mr. William Glover. The 
incidental music composed, selected, and arranged by Mr. i" Haines, is 
worthy of notice —Mr. Alfred Holling (from the Ri ya) Ni College for 
the Blind) ati a pianoforte recital in the Queen’s Rooms last night. The 
audience, though small, was. most appreciative throughout the perform- 
ance. The programme consisted of two parts ; the first part included :— 
Fantasia and Fugue in’G minor, Bach (transcribed by Liszt) ; Sonata in 
C major, Op. 53, Beethoven ; Capriccio, No. 2, Op. 76, and Scherzo, 
Op: 4, Brahms ; ‘Nocturne in ‘D flat, Op.°27, Etudes, No. 2, Op, 25, 
No.5, Op. 10,'and Polonaise in A flat, Op. 53, Chopin.. The second 
part embraced :—“ Abends,” Op. 55, and Giga con variazoni, from Suite, 
Op. 91, Raff; The Fountain, Op. }10, /Sterndale Bennett ; Minuet and 
Fugue, Op. 113 (for left hand), Kheinberger; Etude in C major, Rubin- 


stein; Improvisation, given by one of the audience, the. melody being. 


“St, Patrick’s. Day,” fer which the performer: :was heartily eheered : 
Tarantelle, Dargormijski (transcribed by Liszt) ; and Etude, “ Feu Follet,” 
and Polonaise in E, both by Liszt: .’’ ee ae 

“LeEps.—The Carl Rosa Opera Company commenced a fortnight’s 
engagement here on Monday ase the Ales for the first week tier 
Carmen, Nordisa, Galatea, Masaniello, Mignon, and The Bohemian Gir/. 
‘The opera of Carmienveceived an excellent performance ; but exception 


es 
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might, perhaps, be taken to the part of Don José.. Mr, Corder’s opera, 
Nordisa, is ynequal. The second act—the best of the three — received the 
appreciation its merits demanded. Miss F. Moody was very successful 
in the character of Nordisa ; and Mr. Max Eugene was equally so in that 
of Andreas Brand... Ga/afea ‘has little or no characteristic features ; its 
one merit is to show to the best advantage the brilliant acting and singing 
of Madaine Marie Roze in the character of Galatea. Neither the chorus 
or the orchestra shone to any degree of advantage in Nordisa; but little 
or no could fault be found with their work in Ga/atea.—The second Popular 
Concert brought forward a mostexcellent programme. Three fineovertures, 
Die Zauberflite, Ruy Blas, William Tell, Beethoven’s Violin Concerto 
in D major, and Schubert’s unfinished Symphony in B minor, were per- 
formed; and» the playing of Mr. Charles. Hallés orchestra was 
above the. average. Madame Norman-Neruda gave the concerto 
splendidly. Mr. Fischer was the vocalist. 

LIVERPOOL.—With the opening of the Philharmonic Society’s series 
of concerts, the musical season in Liverpool may fairly be said to have 
commenced. The first of'the concerts, beyond the admirable violin solos 
contributed by Madame Norman-Neruda, was distinguished by nothing 
except the unsatisfactory orchestral renderings and the equally slovenly 
choral items, but at the second concert, on Tuesday last, not only had Mr. 
Hallé the orchestra better in hand, but the vocal items were also much 
more pleasing, although still far from perfection. The interest of the 
evening, however, was undoubtedly the first appearance here of little 


Josef Hofmann, and the marvellous executive ability displayed by this 


precocious child, as well as the strong artistic feeling he evinced was pro- 
ductive of unusual enthusiasm, especially considering the proverbial cold- 
ness of these audiences. The little fellow rendered a Beethoven Concerto 
as well'as Several fugitive pieces, and after each he was recalled several 
times. ‘At the third concert, on the 8th inst., Sullivan’s Goldin Legend, 
and Stanford’s Revenge will be given, conducted by their respective com- 
posers.—-An-absurd rumour has been circulated’ in a local paper'to the 
effect that these concerts. will be discontinued after Christmas. Possibly 
the writer refers to the Hallé concerts which are about. to commence on 
November 1, but certainly the concerts of the Philharmonic Society will 
not be discontinued.—On Monday night; the 24th imst., a new opera 
entitled Herne’s Oak, by Mr. 12 C. Bond Andrews, was produced at the 
Prince of Wales’s Theatre. Considerable interest was aroused by the 
announcement of this piece, owing to the local connections of the com- 
poser; and a very large and representative audience assembled for ¢he 
initial performance, which was also the occasion of the reopening of the 
theatre after a lengthened closure. The new piece has many merits from 
a musical point of view, but it is distinctly zo¢a comic opera. Several of 
the items are gems of melodic beauty, and deserved far better treatment 
than they had from the performers and the librettist, whose book was of 
the most uninteresting . description, but, the scoring was singularly weak, 
and the piece will want, redressing and very pon at re-writing 
before it can have any chance of attaining popularity.—The Metropolitan 
Sunday Society might very well take a few lessons from its Liverpool 
brother, The proceedings of the second year of the Society’s efforts com- 
menced on Sunday last in the. Rotunda Lecture Hall, which has been 
rented from the Corporation after a lengthy and excited debate in the 
council, with the result that the “thin end of the wedge” party was badly 
beaten. Last year’s report shows a very satisfactory state of things. 
About a dozen iectures were given by Sir George Macfarren and other 
gentlemen of note, and a considerable sum of money was realised by 
voluntary contributions and subscriptions. No charge has ever been 
made for admission, and of Jate the chairman has been abolished to the 
infinite satisfaction of the weekly audiences, which average about 3000. 
The first lecture of the current series was given by Mr. W. J. Argent, who 
took the life and works.of Beethoven as his subject, and delivered a bright 
address which was agreeably diversified by the performances as an illus- 
tration of the entire “Pastoral Symphony” by the People’s Orchestral 
Society, a talented-amateur organisation whose services are always freely 
given for any worthy object... The third lecture, on Sunday, November 6, 
will be given by Mr. J. N» Petrie, a critic well known here. The sub- 
ject will be ‘A Cycle of Pianoforte Music,” and the numerous instru- 
mental illustrations will be rendered by Mr. A. E. Bartle of whom more 
anon. ee 
MANCHESTER.—On. Tuesday. evening, Oct. 25; a chamber concert was 
given by the Misses Bristowe at the Gentlemen’s Concert Hall. It is to 
be regretted that its financial success was not more closely proportioned 
to its musical interest. The concert was indeed a very enjoyable one 
throughout ; the more so as it seryed to introduce a pianist—Miss Lucy 
Bristowe—who, we make no doubt, has a successful career before ber. 
This young lady, who showed as a child a quite phenomenal talent for the 
piano, has recently returned from a course study under Reinecke. 
The master has Sure himself very completely upon his pupil, largely 
for good, though to some extént for ill. The“ general excellence of her 
execution was testified to.by her thoroughly good.and conscientious 
rendering of so trymg a work as Beethoven’s “Aurore” Sonata, Op. 53. 
Throughout the whole of this there was. nothing which taxed her powers 
to the utmost, with ‘thé’ exception. perhaps, of the impossible octave 
passage at the end of . do, which she wisely altered in accordance 














with von Bilow’s suggestion—a liberty, by the way, that few virtuosi omit 
to take. Especially admirable was the restraint she jmposed. on herself 
during the rondo in not hurrying the ¢empo, as by this means she avoided 
any suspicion of slovenly playing. Her whole rendering of the Sonata 
indeed evidenced a competent executant and intelligent musician. The 
faults of her playing she has to some extent in common with Reinecke— 
namelyy-an occasional absence of light and shade, and a certain hardness 
of touch, more especially in her octave playing. The latter mistake is 
due to her octaves being produced from the arm instead of by that subtle 
combination of wrist and finger touch by which alone octaves are made 
to sound beautiful. The sister of this talented pianist—Miss Fanny 
Bristowe—is at least equally talented, being well known as our best local 
soprano. On Tuesday night she was evidently suffering from nervous- 
ness. Still it was impossible not to notice the beautiful quality of her 
voice, and. even more: than this, the extremely refined and artistic spir.t 
which guided her interpretation of Liszt’s difficult “Freudvoll und 
Leidvoll,” and Dessauer’s “ Spanisches Lied.” Of Mr. Seymour Jackson 
we have spoken in high praise on previous occasions. His singing of 
Beethoven’s “ Adelaide” was one of the most successful features of the 
concert. The instrumentalists were, besides Miss Lucy Bristowe, Herr 
Otto Bernhardt and M. Vieuxtemps. Mendelssohn’s Trio, Op. 49, was 
very well given, -and M, Vieuxtemps played A. C. Mackenzie’s 
Larghetto ed Allegretto, for violoncello, in a manner that made one regret 





and at the same time selfishly thankful that he had chosen to stay with 
Mr. Hallé in preference to starring as a virtuoso. Herr Bernhardt hardly 
played as well as we are accustomed’ to hear him, and the conclusion of 
the Andante ed Allegretto was marked by a slight disagreement as to time 
between the soloist and accompanist.—On Thursday next, Oct. '27, 
Mr. Hallé’s first concert takes place. Madame Nordica is the vocalist, 
and Mr. Hallé is to play, amongst other things, Beethoven’s first 
Concerto. 

NOTTiNGHAM.—The thirty-first season of the Nottingham Sacred 
Harmonic Society opened on Thursday night last week with Sir Arthur 
Sullivan’s 7he Golden Legend, which here achieved a fresh success. The 
principals were Madame Albani, Miss Helen d’Alton, Mr. Harper Kear- 
ton, Mr. Watkin Mills and Mr. A. Johnson. The carefully-trained choir 
and well-balanced orchestra did good work under Mr. Adcock. Madame 
Albani’s rendering of Elsie is too well known to need description here ; 
her brilliant singing fairly carried away the audience. Miss Helen 
@Alton was specially happy in her delivery of “Virgin who lovest the 
poor and lowly.”. Mr. Henry Piercy and Mr. Watkin Mills, as Prince 
Henry and Lucifer, were in good voice and gained applause. A ‘miscel- 
laneous, programme followed.—The. St. James’s Institute Saturday Con- 
certs were commenced last Saturday evening ; the band: of thirteen 
performers, under Miss Fromm, opened the concert... Miss Starey’s 
violin sé, Mr. Bromley’s Serenade from Berlioz’s Faust; and’ other 
items went to make up.a very attractive entertainment. 


FOREIGN. 


The Festival performance of Don Giovanni ‘at Berlin will be also a 
celebration of its 50oth night.at the’ Royal Opera. It will be sung in the 
new German text, as at Vienna.’ The°opera has been given only 472 
times in the Imperial city, while Prague beats tne record of Berlin by 
thirty-two performances. Herr Neumann still adheres to the Italian 
version for his Festival performances, and, in default of M. Faure, has 
secured: Signor de Padilla for the title-ré/e. Hamburg, as well as Leipsic, 
brings forward Molina’s’ old ‘comedy as an addition to the Festival pro- 
gramme. At Municha cyclus of Mozart’s operas (excepting only 7%¢us) 
is holding its course.-—A volume ‘on the history of the opera, Don Grovannt, 
written by Freisauff, has been published by Kerber in Salzburg ; while 








the pianoforte ‘score, arranged by Fuchs, with Kalbeck’s ‘new text, has 
been published by Gutmann of Vienna. 

There is no doubt that the performance at Cologne of Brahms’s new 
work was a brilliant success for the composer, and no less so for the 
principal executants, Herren Joachim and Hausmann, and the admirable 
orchestra of the Giirzenich Concerts, Brahms himself conducting, The 
first movement, full of passion and broadly-conceived melody, gives the 
band hard Work ; the solo instruments break in with cantabile passages 
of wonderfully beautiful effect. Again, in the fale, the orchestra has a 
magnificent task; it is evén-said that the solo parts are occasionally 
overpowered by the stream of harmony in the so-called accompaniment. 

On the same day that the Liszt monument was, unveiled at Bayreuth 
— Oct..22, his seventy-seventh birthday—a Liszt foundation was started 
at Weimar. A donation of £3,500 was, given towards it by Princess 
Hohenlohe, the daughter of Princess Wittgenstein, and the Grand Duke 
of Saxony has become a patron. The aim of the foundation is to assist 
young musicians, ‘especially pianists. : 

The, monument to J. Nepomuk Hummel was unveiled at. Pressburg 
on Oct. 16... A letter was received by the committee from, the Empress’ of 
Getmany, who. took’ this ig express her gratitude to her 
master, Hummel, and her pleasure : the. completion of She: 


1 east the memorial in 
his honour. ae ' 
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An Abt memorial will some day be erected at Brunswick. 

Miss Nikita’s appearance in Berlin has been on the whole received 
with favour, a result which had been almost frustrated by the absurd 
means taken to advertise the young singer. It was not to supposed 
that the intelligent Berlin public and the earnest Berlin critics were to be 
hoaxed by the sensational fictions served to them by the agents. How- 
ever, the young lady’s pretty voice and graceful style of singing won for 
her the approval of the audience, and the sins of her agents have not 
been visited upon the charming though unmatured young artist —at all 
events so far. Miss Nikita is warned by the friendly and far-seeing critic 
of the Aligemeine Mustk-Zeitung not to strain her voice, which shows, in 
continued flatness, that too great demands are made on the strength of so 
young a singer. 

A “first night” of unusually ncholy’ inter@st,,was that at the 
Hanover Opera on October :4, when Ernst Frank’s opéra in three acts, 
Der Sturm, was produced. The composer had formerly officiated as 
conductor at this theatre, until the state of his mind compelled him to 
retire. Der Sturm, founded on Shakespeare’s “ The Tempest,” is nota 
work of remarkable merit, but it was mounted and prepared with con- 
siderable care, and received by the audience, who were aware of the sad 
condition of the composer, with much sympathy. Though several 
numbers stood out from the rest as possessing lyrical merit of a high 
order, and the instrumentation was in the highest degree skilful, Der 
Sturm remains inferior to Herr Frank’s earlier work, Hero. 


Miss Sigrid Arnoldson has been engaged by the Paris Opéra Comique 
for the December representations of Mignon. 


Ladies are to be permitted in the stalls of the Opéra Comique for the 


Sunday matinées. 

Bizet’s L’Arlésienne has been revived at the Odéon; M. Lamoureux 
and his orchestra greatly distinguishing themselves, A version of Shake- 
speare’s “ Much ado about nothing” (Beaucoup de bruit pour rien), will 
shortly be produced, with music by M. Benjamin Godard. 

Manzocchi’s // Conte di Gleichen has been favourably received at the 
Dal Verme Theatre at Milan. 


The Sisters Marianne and Clara Eissler, violinist and harpist respect- 
ively, played before the Emperor and Empress of : Brazil at Baden-Baden, 
and were invited by the Imperial couple to visit Brazil, They will mean- 
time confine their next artistic tour to Scotland and Ireland. 

Lango, a new apes by V. Ogarew, Russian Consul at Schwerin, will 
be produced at Liibeck. 

The theatres at Palermo, Messina, and Catania, are closed on account 
of the cholera. 

Turandot, comic opera by Th. Rehbaum, has been accepted at the 
Berlin Opera. 

Lecocq’s new operetta, Adi Bada, will be produced for the first time 


at Brussels. 


VIENNA.—Further additions have been made to Herr Oesterlein’s 
Wagner Museum. These include the death mask of Franz Liszt, and of 
Ludwig Schnorr von Carolsfeld, who was the first Tristan at Munich, 
and a portrait of the same artist as Lohengrin, a loan from an eighty years 
old costumier, who received it as a present from that artist.—Herr 
Eusebius Mandyczewski has been requested in Herr C. F. Pohl’s will.to 
complete the third volume of the great Haydn biography, left unfinished 
by the sudden death. of the last-named musical /:#térateur.—The Rose 
String quartet announces five concerts during the winter, season.— 
Madame Pauline Lucca obtained a perfect ovation at her rentrée as 
Despina in Mozart’s Cosi fan Tutte. Other ré/es were in the competent 
hands of Fraulein Lehmann, Braga, Herren Mayerhofer, Horwitz, and 
Miller.—The Philharmonic concerts will produce Brahms’s Variations on 
a theme by Haydn, and Symphony in D, Dvorak’s Symyphonic Variations 
(first time), a new Symphony in E flat by Robert Fuchs, Schumann’s 
Symphony in C, Volkmann’s overture to Richard i/1., Wagner's 
“ Charfreitagszauber” from Parsifal, and other standard works.—The 
Hellmesberger Quartet Cyclus will, besides a classical Selection, include 
the following works: Brahms’s String Quintet in F, and Pfte 
Trio in C minor (pianoforte, Johannes Brahms), Goldmark’s 
Trio in E minor (piano, Xaver Scharwenka), Paumgartner’s Sextet (new 
Saint-Saéns’s Pianoforte Quartet in G minor (pi M. Saint-Saéns), 
Schiitt’s Violin Sonata (new ; pianoforte, E. Schiitt Volkmann’s. Trio in 
B flat minor (pianoforte, Frau Sophie Menter), Julius Zellner’s Prize 
Quartet in D minor, for stslaga: The favourably known Austrian ladies’ 

uartet, “ Tschampa,” will return to Vienna in January, after a ¢ournee in 
ermany. The § 
Weinzierl, announces a series of concerts of great interest, chiefly com- 
posed of little-known works of the old masters.’ 

A telegram from Paris, Oct. 26, says :—At the Grand Opera to-night a 
very brilliant performance of Don Giovanni was given in honour of the 
centenary of the wotk. Lassalle as Don Giovanni, Edouard de Reszke 
as Leporello, and J. de Reszke, as Don Ottavio, well deserved 
applause, but the parts of Dofia Elvira, Dofia Anna, and 


by Mmes. Lureau-Escalais, Adiny, and Carolla, were not given in the 


same admirable manner, Lassalle, in the middle of a splendid scene, in 


ing-Akademie, under the conductorship of Max v, 





which appeared all the chief personages of Mozart’s operas, read before 
the cance e bust of the composer verses in his honour, written by M. Henri 
de Bornier, and these displayed better taste than, such compositions are 
generally marked by. The magnificent chorus of the Flauto Magico was 
was then sung by the whole troupe of the Opéra. ‘The ballet was gor- 
geously got up, and on the whole this so#rée was one which deserves to be 
reckoned among the most successful of the New Opera. 


DEATHS.—At Para, Brazil, Carlo Felice Zopegni, formerly buffo basS 
singer, critic, and author of libretti.—At Vienna,:in the madhouse, ae 2 
Matras, popular comic singer, aged 55; also Erna Halm (Ernestine Honig) 
opera singer at Briinn, by suicide ; another suicide is that of Lenka Spanyi, 
aged 22, singer of operetta.—At Carlsruhe, Heinrich Giehne, conductor.— 
At Sttttgart, aged 66; Franz. Jager, opera singer.—At Dresden, 52 
H. Pudor, director of the Royal Conservatoire.—At Innsbruck, Joseph 
Leiter, c rand chorus master —At Prague, Carl Schwestka, manager 


‘ of the Nicolas Theatre.—At New-York aged 56 August Stoepel, orchestral 


leader, conductor, and composer. He wrote the music for Dion Bouci- 
cault’s plays when that author visited America, and after producing 
Offenbach’s operas in New York, and writing and conducting the music 
to the plays brought out by Mr, Daly at the Fifth Avenue Theatre he 
came to London, where he filled a similar position at the Lyceum, under 
Mr. Irving. When Mr, Irving toured in America, Mr. Stoepel found that 
he was still using his music, and the actor had to pay down 2000 

for the right. Mr. Stoepel became deaf, and retired from his position at 
Daly’s Theatre several years ago. His compositions were the operas 
Indiana and Charlemagne, produced in Paris : Aldershot, given in Lon- 
don ; Hiawatha, a very successful cantata. Two of his. operas, Unita 
and The Madhi, were to have been performed this winter.in New York.— 
At Kénigsberg, Otto Ludolffs, composer, conductor, and critic.—At Paris, 
Jules Puget, tenor singer. 
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THOENHILL’'S 


THORNHILL’S ARTISTIC FANS. 
A LARGE and VARIED STOCK of the BEST QUALITY, 


THORNHILL’S 
OPERA GLASSES. 





NEW “GLOVE” BOTTLE. 


THORNHILL’S 
TOILET..CASES. 
For Ladies and Gentlemen 





LARGE VARIETY.OF. PATTERNS-AT 
VARIOUS PRICEG, 


THORNHILL’S 
TOILET BOTTLES, 
BOXES, BRUSHES, &c 
See General Catalogue. 





Iliustrated Catalogues Post Free. 





IN GREAT VARIETY. 


THORNHILL’'S 
Guaranteed Razors Singly or in Sets 








W. THORNHILL & CO., «horar Pamir. 144. NEW BOND STREET, LONDON. 
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A LUXURY 


(UNKNOWN IN ENGLAND) 


BARBER & COMPANY'S 


“SEE THAT YOU HAVE NONE OTHER.” 


FRENCH COFFEE 


AS USED IN PARIS. 


IN ITS HIGHEST PERFECTION, 


TENPENCE PER POUND. 
This is the choicest and most pct selected Coffee, “Roasted on the French ripe pics and mixed with the Finest Bruges Chicory, 


2-lb. sample in Tins, sent by Parcels Post to any Post Town in the United 


ingdom for 2s. 4d.; or 5-lb for 5s. 6d. 


BARBER & COMPANY, 274, Regent Circus, Oxford Street, W. 


BISHOPSGATE STREET, E. .C.; The Boro’, London Bridge, E. C:; King’ s Cross, N. ; 


102, Westbourne Grove, W.; 42, Great Titchfield St., W.; 
Liverpool. 


Hastings ; Manchester ; Birmingham ; Brighton ; Bristel ; Preston ; 


, 2A 7 “ a 


‘Postal Ordets fronr 1s. to’ 10s. 6d. may now be had for One Penny. 





BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
HREE PER CENT INTEREST, allowed on DEPOSITS 
repayable on demand. 


TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 


The Bank undertakes for its Customers. free of .¢ , the custody of Deeds, 
Writings, and other ies and Valuables ; the colle of Bills Exchange, 
Dividends, and Coupons; and the purchase and sale ef Stocks Shares, and 


of Credit fad Circular Notes issued, 4 


THE BIRKBECK ALMANACK, with full particulars, post free, on 
FRANCIS RAVENSCROFT, Manager. 


THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A~COURSE” OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal hoiens Music, and upon which he has 
cultivated the voices. of bis Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other 
successful Vocalists. 


Fell Music Size, price 7s. 


London: HAMMOND & CO. (late Joe Winco 5, zm Street; and of the Auther, at his 
Residence, 86, t. 





THE BIRKBECK BUILDING SOCIETY'S ANNUAL 





REC ,EXCEED’ FIVE MILLIONS. 
How TO iE" ] HOUSE FOR O GUINEAS 
PER x te ion and no Rent*to pay. © Apply at 
the Office of UILDING SOCIETY, 29, Southampton ings, 
Chancery Lane. 


OW TO PURCHAS 
SHILLINGS PER M 
Building or 


sPLOTOF 
LIN wih oath oct tt 
tpt 
HOLD LAND Society, pepe VA ly ut . 


The BIRKBECK ALMANACK, with full particulars, on upplication. 
_, FRANCIS RAVENSCROFT, Manager. 
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MUSIC STRINGS—WHOLESALE AND RETAIL 


J..P..GUIVIER & Co., 





Manatacturers and Fmporters of all kinds of Strings 


FOR 


VioLiN, viora, CELLO, DOUBLE BASS, HARP, 
* “~"ZITHER, GUITAR, BANJO, 
Have sang in STOCK the Largest ASSORTMENT of any House in the World. 


6. GOLDEN ‘SQUARE, W. 
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ASCHERBERG PIANOS. 


~ _“Lonly pa rt “gn det of justi 


Oe I ascribe my guecesses to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play befere the public. Remain 
convinced that I-shall at all times and 
everywhere » give preference | to your 
Pianos over all others, and accept the 
assurance of ay unbounded esteem. ; 
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